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HEATRE ROYAL, COVENT GARDEN. 
Great success of the GRAND DUCTIESS. 

On Monday next and during the week, Offenbach’s Operatic 
Extravaganza THE GRAND DUCHESS OF GEROLSTEIN. 
Principal characters by Messrs. W. Harrison, Stoyle, Frank 
Matthows, Odell, Fred. Payne, and Aynsley Cook; Miss 
‘Aneusta Thomson ana Miss Julia Mathews. 

Commence at eight. Pit, 2s. 6d.; amphitheatre-stalls, 8s. 
and 9s, ; gallery, 1s. The Box-office is open from 10 till 5. 
pr nate fe 


RIGHTON and COUNTY of SUSSEX FIRST 

MUSICAL FESTIVAL, to inaugurate the Great Concert 

Hall, on FRIDAY and SATURDAY, 6th and 7th DECEMBER, 

oo Morning, December 6th, ‘‘ ELIJAH.” Friday Even- 
ing, Grand Miscellaneous Concert. 

Saturday Morning, Benedict's ‘‘ ST. CECILIA,” and Rossini’s 
«“sTABAT MATER.” Saturday Evening, ‘‘ MESSIAH.” 

Principal Vocalists—Mesdames Lemmens-Sherrington, Rose 
Hersee, Rudersdorff, Julia Elton, Drasdil, Angéle, and Sainton- 
Dolby; Messrs. W. H. Cummings, George Perren, Lewis Thomas, 
and Santley. 

Pianoforte, Mdme. Arabella Goddard. Violin, M. Sainton. 

Orchestra and Chorus wiJi number nearly Three Hundred 
Performers. 

A new Grand Orchestral Organ, built expressly for the Hall 
by the Messrs. Bryceson, of London. Organist, Mr. Frederick 
Areber. Conductor—Mr. JULES BENEDICT. 

For Special Railway arrangements, programmes, and full 
particulars, see future announcements. Prices of admission :— 
Stalls (numbered and reserved), 10s. 6d. Reserved Seats, 
7s 6d, Gallery, 5s. and 25.6d. Area, 5s. and 2s. 6d. Ad- 
mission, 1s. A plan of the Hall may be seen, and Tickets se- 
cured, at Mr. Ports’ Pianoforte and Music Warehouses, 167, 
North Street, and 106, King’s Road ; and at Mr. Cup's Fancy 
Warehouse, 51 and 51a, King’s Road, Brighton. 
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M*: J. AUGUSTUS HUGHES (Soprano). 


Lessors IN Voice Propuction AND VOCALISATION, 
according to the Italian Method. 
TBACHER ALSO OF THE PIANoPFORTR. 


= 


Address—21, Harrington-street, Mornington-crescent, N.W. 





\ 18S FANNY ARMYTAGE will SING 

Scumra’s popular song, ‘‘SOGNAI,” at the Crystal 

\5 Palace on the 28rd inst. ; at the St. James's Hall on the 17th 
Dec., and at the Birbeck Institution on the 18th Dec. 


r \ ISS ROBERTINE HENDERSON will 
: SING this day at the Sacrod Harmonic Society, 
Exeter Hall (“ Elijah”); Dec. 12th. St. James’s Hall 
(“Athalie ”); Dec. 12th, Brixton; Dec. 80, Canterbury 
(“Messiah”); Jan. 7th, Coalbrookdale; 9th, Brixton ; 18th, 
Durham ; 22nd, Leeds; Feb. 6th, Islington; 11th, Newbury; 
12th, Stroud; 17th, 19th, and Qlst, Newcastle; 24th, Lan- 
caster; 27th, Vauxhall. All communications relative to 
engagements and pupils to be addressed to her residence, 
19, Newman Street, W. 


ISS ANNA JEWELL will SING with Mr. 

SIMS REEVES’ Concert Party at Bath, Nov. 25; New- 

port, 26 ; Swansea, 28 ; Cardiff, 29; Bath, 30 ; Clifton, Dec. 2, 

and during the following fortn at other towns. Also, Dec. 

19, at Mr, Hanse’s Concert, Hanover-square.—2, Wigmore- 
street, Cavendish-square. 


Ms. BERRY-GREENING is re-engaged at 
several of 


towns at which she sang on her tour 
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just concluded to | the “Messiah” at Christmas. She is 
now, therefore, ma ig. en agements for a second tour for 
December (Midland ‘ounties!, and for a third tour in 
January -in the ern Counties. Letters to be addressed 
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care Messrs. Chappell, 50, New Bond-street, London, W. 


ISS ANNA HILES woprene) is now making 
iv 
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; her e nts in the ces for the Winter Season, 
oor, for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds 
a I88 ANNETTE HIRST, Mr. T. HARPER 
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4 and party will appear;—Nov. 29th, Northampton; 
Sth and Dec. Sad Liverpool; 8rd, Bolton (Messiah); 7th, 
Ohester; 19th, Cambridge (Messiah); 80th Birmingham; 
Sist, Elland; for engagements en route address, 25, Eversholt 
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KUHE’S 
PIANOFORTE 
PIECES. 


KATHLEEN MAVOURBNEEN. Transcription de Con- ; 


is ths i060 0 <0 tmbbabias de vaneocies vo-06,cnee. a Wee 40 
THE BLOOM IS ON THE RYE. Transcription...... 4 0 
AU BORD D'UN LAC. Idylle ........sccceeceeeeeee 8 0 
LE JEU DES ONDES. Etude...........sssceceereeee 4 £0 
MEU DM COMIIT vir .n cc os dK ocd iccsecderncacsge OO 
VICTORIA. Grand Brilliant Fantasia on ‘‘God save 

CN EEE AI IERLPLE AI PED, EEL MS 
BRITANNIA. Grand Brilliant Fantasia on ‘ Rule 

Meltonehe? . .. ts. Biss ceded be cad vom see 14 © 
THE BLUE BELLS OF SCOTLAND. Scotch Melody.. 4 0 
LOGIE O'BUCHAN. Ditto ..........ccseescccesseeee 3 O 
SING, BIRDIE, SING. -Transcription of Ganz’s popular 
THE PILGRIM OF LOVE. Bishop's favourite Melody 8 0 
LA FAVORITA. Fantasia on the Opera of Donizetti .. 4 0 
LUCIA DI LAMMERMOOR. Ditto.................. 4.0 
LUCREZIA, Fantasia on Donizetti's Opera, ‘‘ Lucrezia 

BIS ss 00 00.05 54 expanse ye. peanmens bide chtaiecs oan oO 
FIGARO, Fantasia on Donizetti's Opera, ‘Le Nozze di 

WTTS Ge cc a 52sh need 20a Mache be 3 4.0ahecth (haante. eee 
“AN EXTRAVAGANZA.” Fantasia on popular Comic 

Airs aed Gin ewsnhaians bith soweine ne Dutaay Mee 
BEN E RIDICOLO, Randegger'’s popular Canzone .... 4 0 
SOUVENIR DE ST, EUSTACHE. Morceau"de Salon.. 3 0 
LA DONNA DEL LAGO. Fantasia on Rossini'’s Opera 4 0 
LA TRAVIATA, Fantasia on Verdi's Opera” ........ 4 0 





Loxnon: ASHDOWN & PARRY, 


18, Hanover Square. 





M®. JONN RHODES gives Lessons as usual 
in town on Saturdays: Piauvlorte, Singing and Marmony. 
Address, Mr. Joun Ruovrs, Croynoy, 8. 


R. H. VINCENT LEWIS (R.A.M.), Solo 

Pianist and Accompanyist, with Mr. T. Harper's 
Provincial Party, will play Solos at Winchester, Novy. 18th; 
Weymouth, 19th and 20th ; Liverpool, 50th, end December 
Qnd; Bolton 8rd; Chestér, 7th 


T. GEORGE’S HALL, Langham-Place, Oxford- 
kJ circus, will open with COMIC OPERA and EXTRAVA- 


GANZA early in DECEMBER. Further particulars will shortly 
be announced. 














ROUSIL FAMTLY.—ST. GEORGE'S HALL. 
—FAREWELL CONCERTS.—Theo Brousil Family, 
previous to their departure for America, will, assisted by 
eminent artistes, perform at the above Hell, on Friday, 
6th Dec., at 8 and 8. Admission, 1s.; baleony, 2s. 6d.; 
stalls, 5s.; to be had of the principal music-sellers and 
librarians, and at the Hall, 4, Langham Place. 





NOTICE. . 

HE Celebrated BROUSIL FAMILY, having 

to fulfil an engagement in America, will make a farewell 

tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are reqnested to 
make early application to A. G. Grant, of whom ees, 
Lithographs, Woodcuts, and Opinions of the Press of this uniqu 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 









aie MEME 88 et, Oakloy Street, N.W. 
4 MPLLE. EATHERINE SAMONA, Pianiste, 
ngagements T 
* Qui Adres, cae of Serzunn & Co, 35, Great Marl 
Regent-street, W. 
- Baal 





M: DENBIGH NEWTON will SING Arditi’s 
song, “LET ME LOVE THEE,” on the 17th Dec. at 


-S = 











BRINLEY RICHARDS has the hononr to 
announce that he will give a RECITAL of Classical and 

Pianoforte. Music, at the Queen’s Concert Rooms, 
on Tuesday, Dec. 10th, at Eight o'clock. Par- 






















Willis's Rooms, and on the 18th Dec. at the Birbeck Institute. - 


UTLER’S MUSICAL INSTRUMENTS.— 
Cornets Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal stisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 6s. Manufactury, 
5 ty London ; and Ellis’s Quay, Dublin. Catalognes, 
with prices and drawings of every instrument, sent post-free. 


wis PAPE’S New Composition for Piano. 
“THE SMILE,” Op. 16, being a perm vhrase upon 
Beeby Graham's popular scng. Published by Geo. Emery & Co., 














¢ | German Chapel Rosal, St. James's Palace, 


Now ready, price 6s. 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 


BOOK 8. 





N OSCHELES, J.—* Domestic Life,” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. net, 















OR SINGLY :— a. d. 

No. 1. Brother and Sister .... 20 
2. Affection ........ 1 6 
8. Altercation 26 
4. Grandfather's Danc 8 0 
5. Elegy de se btveneeek 26 
6. A Fugal Waltz .... 5 0 
7. The Harper’s Ballad Ae os 8 0 
8. Grandmo'her at her Spinning 26 
SRR Ar .» 80 
Dee WN Cs Seon cc 0c bc 0b bh0000 00 06 on 000003) Akin 
Pe er > we ee 
12, Canon alla Tarantella ,,... coscee 4 0 


“There is too little pianoforte music comparable with thi 
put forward at the time present. These twelve duets are full of 
idea, humour, and capital science—wrought out cautiously, yet 
without fear of conseqnences—vide the Fugal Waltz, No. 6, and 
the Canon alla Tarantella, No. 12. Voth eontain problems to 
be solved, but in neither is the solution of the problem pedanti- 
cally obtruded. Prof. Moscheles never writea unless he has 
something to say ; and the least important of these twelve d 
which cannot be too strongly commended to duet-players of all 
ages and capacities, has some phrase of unborrowed melody— 
some happy touch of artful science—to remind us that we 
have to do with a new work by one who has been from first to 
Inst an original thinker and (in his day) and incomparable ex- 
hibitor of the pianoforte, with its modern effects and wonders.” 
—Athenceum, October 26th, 1867. 





Lonpox: NOVELLO, EWER & OO. 





i\' R. BRINLEY RICHARDS wlll PLAY, at 

his PIANOFORYTE RECITALS ou the 10th December, 
at the Queen's Concert Rooms, ‘‘ Nymphs of the Fountain, 
** Vive la Reine,” ‘“ Warblings at Eve,” “ Ire Tarantelle,” all 
composed by himeelf. 


| APPY BE THY DREAMS. The Favourite 


Ballad. Transcribed for the Pianoforte by BRINLEY 
RICHARDS, 38. ; free by post for 19 stamps. The song, same 
price. 

ITTLE PICKLE’S QUADRILLE for the 


4 PIANOFORTW. By STEPHEN GLOVER. Finely 
Illustrated. 4s.—Order of all Musicsellers, 


MHE JOLLY OLD FRIENDS’ QUADRILLE. 

‘ Piano Solo Duet. Finely Ilustrated. Lach 48,—Order 

of all Musicsellers. 

THE MUSICAL BOX, for the PIANO, By 
IMMANUKL LIEBICH. Always encored, 3s. 


M USICAL PRESENTS and SCHOOL PRIZES. 
—Just issued {gratia and post free), a LIST of 400 
Resell Satynacs especially suited for amateurs and the musical 
profession. 
Apply to ROBERT COCKS and CO., New Burlington-street, 
Londen W. 


rPHE PIANISTS PRACTICAL GUIDE to 


TURORETICAL KNOWLEDGK and. MANUAD EXE- 
CUTION. Second Edition. By ¥. Werner, Soap 





Cuamen & Co. Limited, Regent + treet. 





"Eas TOWER paces fen Gn ad 
property of Mr. , may 
Festivals. Yor vermb, apply to M. IL 


Cross, London. 7 

RCHESTRA BACK NUMBERS. — Wanted 
QO numbers 85, 98, end 48. Address, P, Q.'R., 16a, Bruns- 
wick Street, Swansea, s - 








R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and the and removing 
affections of the throat, meee Perel : 
+ A ‘ 
Soe kel, "venta, Uablache, and 
Public Sher shu be sithout 










United 








be announced. 408, Oxford-street. 
i R. SYDNEY SMITIT begs to announce to his M USicSELLERS.— Wanted (in Londen) by 
F.ieids and Pupils that he Removed to 45, Lland- a ycung mon, @ situation as A;sistaut Salesinun,.— 
NW. Address, . A, 1 pve wee Livery bs , 











To be obtained of all Wholewale and 
Kingdom. 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE GROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
and post free 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 

These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 

A RDITI'S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 


arranged for the pianoforte. 
by post for 19 stampa. 


Now published. Price 3s. Free 

“Signor Arditi has to be complimented on his new composi- 
tion, He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

**The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra, 

Ivmdon: Cramun & Co, Limited, 201, Regent-street, W. 


| he BELLS. Words by H. Savite CLARKE, 

Music by W. C. Levey. Price 3s, 

“Avery charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended,” —Kra, 

os 4 Bs flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ia love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 
Cnamen & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Hexay 5, Luieu, author of ‘The Twins,” &c., &e, 
JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Caaner & Co., Limited, 201, Regent-street, London, W. 


Now Ready. Price 3s, Feap. 8vo., cloth, 
E C CE oO me ee ee 
4 By an OXFORD DON, 


Avaws & Fraxcis, 59, Flect-street, KC, 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT FRIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 


Paics 2s, 6d. Kaca. Post free for Fifteen Stamps. 


CRAMER & CO,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


The Parting. 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 
| The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock’d in the Cradle of the| Welcome me home. 
Deep. Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. | Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS 
When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Lrother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
’Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes, 
Author of Good, | O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. | Languish. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea, Just like 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart " Ere around the huge oak, 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are ' My life is but a summer day. 
closing. | Tis sweet to think, 
| 


love is yonder 


Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 

Weep not for friends departed. ‘The Tear. 

Who is Sylvia? ; Smooth is the moonlit sea. 
Ave Maria, | 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
ing. Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 
more. 
Annie Lisle 
Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 
Ulalie. 


Ring de Banjo. 

Forget and forgive. 

Maggie by my side, 

Good News from Home. 
The Sunny Side the Way. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 
SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC SIZE. 
POST FREE FOR FOURTEEN STAMPS, 








Now Published, 
prmst BOOK. Cramer's Uelebrated Tutor for 
the Pianoforte, containing the Rudiments of Music. 
wECOND BOOK. Scale Passages, easy Exer- 
cises, and Preludes by Cramer, Bertini, and Logier. 
paiep BOOK. Little Fantasias, progressive in 
difficulty, from the Best Writers. Themes selected from 
Clementi, Kalkbrenner, and Cramer. 


| pp te BOOK. Recreations in Fantasia form, 
from Sacred and Secular Works. 
| ae BOOK. Studies in various Keys intro- 
ductory to the following Book. 
ee BOOK. Selections from the Simpler 
Works of Haydn, Mozart, thoven and Mendelssohn, 


su aap ey the design of Book V 
i above constitute the first stage in the Educational Course 


for the Pianoforte, y diligent study of which the Pupil will 





Just Published, Price 4s., 
T HE CURRAGH CAMP WALTZ. 
By K. DE SELVLER. 
Caamen & Co., 15, Westmoreland-street, Dublin 
For Four Voices and Piano, to English Wo: 
| ASLAM’S FIFTY SACKED MUSICAL GEMS 


“ges | ies | Sse | seas 


Price ls. Crown 8vo., cloth, gilt edged. 
Cuamen & Co., Nisset & Co., and Hawiutos & Co, 


have attai tole proticiency in the art. These Books are 
consecutive in design, being intended to conduct the Pupil’s 
at pe step by step: they can, however, be separately used 
with advantage by - ae Students who have already mastered 
the Rudiments of musical tuition. 

In the Press: Books VII. to XII., constituting the 


advanced stages of the Course for the Pianoforte. 


CRAMER & CO. LIMITED, 201, Regent-street, W.; 











SIMPKIN, MARSHALL & CO. 
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SONGS OF THE RHINELAND, 


—~Geesr OE 0 Oe 


FUP Sate SONGS 


Bvseees SONGS 
eoLeisss’ SONGS 
OS Seh terre 


ELECTED with special Symphonies and Accom. 


paniments by ALpgxTo RanpEGGER, 


rE RANSLATED by L. H. F. pu Terrgavx, 
Gezman words attached. 


Now Published. 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kuhlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.\ 

THE LESSON OF YOUTH. (Jahre kommen Jahr 

gehen.) 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
MY PIPE. (An die Pfeife.) 

. HOME BELOVED. (Lied eines Landmanns in de 
Ferne.) 

. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

. MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. 
bleiben.) 

. THE SOLDIERS’ LEAVETAKING. 
ausziehenden Soldaten. ) 

. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

. THE HAPLESS SERENADE. (Der Standchensinger 
und der Nachtwitchter. ) 


. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. 


ease er 


(Es kann ja nicht immer » 


(Abschied der 


(Das Veilehen 
(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


«There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 


‘* Both music and words are far in advance of the general rm 
of popular English ballads.” —Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 
CARL VELEY’S 
NEW PIANOFORTE PIECES. 


a 
6 





8. 
Mermaip’s Sone (from “ Oberon”) ......-- 2 
‘Tur Oxp Ciock on THE Srains” (Deserip- 
tive Morceau) sieSe eves 
Hesper ; Nocturne cnhnsé dade ses? 
QuapRoon DANCE .........045. 
Dares, of @ Duet. os. ss ads cndesecewere te 
La Promessz Donn&e (‘ Pensée Fugitive”).. 
Der Freyscni'rz, Fantasia .........0+++5 
“The above six pieces comprised the best collection of 
forte music that we have seen for very long. Brilliant, h 
full of variety, without offering any obstacle to the 
player, they enjoy the advantages essential to popularity. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


“ Admirable pieces, where the student will find both pleasu 
and improvement, and the accomplished ample 
opportunity of displaying his ability and his audience. 
—The Orchestra, Oct. 28th. 

Crauzr & Co. Limited, 20), Pegent-street, W. 


—— 
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NEW SONGS 
BY 


SIGNOR F. LABLAOCHE. 





**Ce que je Veux,” “The Wish” ......+eeeeseeeere 
** Ah Nelle Notti”.... 

Cara Oblia” .... 1... sccecececececsavenesceceesse 
* Pet Marjorie” .... 0... 00 cecececececeenecencoeere 
“When Twilight Shades” .....0+0s.seeseeeeeecee? 
** Willow by the Wave” Fee ROO RHR ee ee ee eee ener 


ween ee ne eeee 


eT eI e Te eee ere eee 


© © Be tO co oo 
eccacce 





Cramen & Co. Limited, 201, Regent Street. 





i ee tee a ie oe 


7m © — —- bs eS 


Kee es OO -— SP SY SS 














noe 
o> 


at ae ee ~~ 


E 


= 
. 


oo G2 Be tO Co oo 
eccaanccc 





No. 217, Nov. 23, °67.] 


131 





—_--,-:—“‘<S*é‘(‘( . 
FACES IN THE FIRE. 





Phantom faces known and cherisht 
In the years of long ago, 

All now absent, some long perisht, 
Glisten in the embers’ glow— 

Glisten, die, and leave no traces, 
As the fitful gleams expire ; 

All these fancied phantom faces 
Only faces in the fire. 


Bringing back old days of gladness, 

Happy days in time of yore, 
When in joy unmixt with sadness 

Life’s wave rippled childhood’s shore : 
Days that fled with giant paces 

From the age that chills the lyre ; 
Leaving only phantom faces— 

Only faces in the fire. 

J. T. 








PROVINCIAL. 





At the Theatre Royal, Swansea, on Monday, 
the drama of the “ Black Doctor” was produced. 
The cast is moderately filled, and the play runs 
pretty smoothly. Mr. W. H. Drayton, Mr. Harvey, 
Mrs. Fenton, and Mrs. Austin, Miss Clara Dillon, 
and Miss Mitchell deserve especial mention. 
The evening’s performance concludes with the 
burlesque of “ Don Giovanni,” with Miss Dillon 
and Miss Mitchell, Mr. Harvey, and Clay, in the 
principal parts. Business moderate. 





An English music-hall singer was innocently 
singing “Champagne Charley” the other day in 
Dublin, and had no idea that there was anything 
to expunge for a Dublin audience in this famous 
song; but, amongst other matters, Champagne 
Charlie boasts that one of his post-prandial 
amusements is ‘‘ knocking down policemen.” At 
any other time the sentiment would have excited 
laughter, but with the circumstances of the recent 
brutal outrage upon the police, and the tragic 
fate of poor Kenna, fresh in the recollection, it 
appeared to be repulsive to the audience, and 
elicited a loud and general hiss. 





Referring to the communication of Mr. J. R. 
Livingstone, the president of the Glasgow Choral 
Union, who complained of a notice in this journal 
of their concert, our Glasgow correspondent says 
his remark “a managerial predilection for select- 
ing bad music” had special reference to blemishes 
which occurred at previous cathedral concerts 
before Mr. Livingstone joined the society. He 
admits the Choral Union has greatly improved 


o that gentleman assumed the presidential 
Office. 





Miss Amy Sedgwick appeared on Monday night 
last at the Theatre Royal, Dublin, to a well-filled 
house in Tom Taylor's comedy of “An Unequal 
Match.” Judging from the cordial reception given 
to Miss Sedgwick, and the very perfect manner 
in which the piece was acted throughout, the 
engagement promises to bea brilliant one. Miss 
Sedgwick is assisted by Mrs. Buckingham White. 
——At the Queen’s Theatre, Mr. Frank Drew 
Continues to draw well. The Burlesque of 
“Mazeppa” has been the principal attraction 
there this week.—The Exhibition Palace is still 
open, although no program of a very inviting 
nature is offered to the public. 





A fashionable contemporary states that the 
musical portion of the service in an Episcopalian 
chapel near Carlisle is conducted as follows:— 
When the psalm is given out the clergyman tunes 
‘small violin, and having afterwards touched a 
bass fiddle, hands the larger instrument over to 
one of the parishioners. Each then draws his 
bow across the strings, and, all being in order, the 
player of the bass gives out the verses to be sung, 
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ioners, and the small party go through the psalm. 
The clergyman then abandons the violin, returns 
to the reading-desk until another psalm requires 
him to resume his instrument, and again goes 
through the tuning process preparatory to the 
psalm singing. 





Mr. John Fawcett, a veteran composer of pro- 
vincial celebrity, breathed his last on Saturday 
morning, 29th October last, at his residence at 
Bolton-le-Moors, Lancashire, in the seventy-eighth 
year of his age. His reputation stands high in 
Lancashire and the adjoining counties, where he 
was better known than in London. He was the 
composer of several books of hymn tunes and 
psalmody, an oratorio called “ Paradise,’’ a church 
service, and a number of anthems and pieces to 
suit country choirs; also of various vocal and 
pianoforte instruction books; was a good per- 
former on several instruments, and wrote a 
variety of marches, quicksteps, &c., for the band 
of the local militia. 





At the New Theatre Royal, Bristol, “ Rob Roy”’ 
is drawing very good houses, thanks to the 
exertions of the principal actors, and the mag- 
nificent scenery. Mr. Bennett, as the outlaw, is, 
as usual, energetic, conscientious, and successful. 
Miss Cross does all that can be done with such 
a ‘spooney ” character as Diana Vernon, but it is 
impossible for her to do herself justice in it. We 
grieve to see a young lady of Miss Cross’s ability 
wasting her talents on such a part. Mr. Crellin, 
as Francis, does his best, and is duly appreciated. 
The Dougal has an able representative in Mr. 
Fosbrooke, and Mr. Hilton, as the Baillie, is very 
droll.— At the old house in King Street, first- 
class plays are being performed by a good 
company to wretched houses.——A series of 
Monday concerts was inaugurated on Monday 
last at the Colston’s Hall. The vocalists were 
Miss Ada Johnson, Mr. Montem Smith, Mr. 
Merrick; accompanyist, Mr. Maker. <A good 
program was gone through, encores being 
frequent. Mr. J. O. Brooke is the conductor. 


The Liverpool Philharmonic Society gave a 
concert on Tuesday last. Mdlle. Sinico and Mr. 
Vernon Rigby were the solo singers, and Herr 
Strauss, solo violinist; Mdlle. Sinico sang charm- 
ingly as usual. Mr. Benedict conducted. —— 
The Catholic Choral Union gave their first 
concert at St. Georges’s Hall on Monday 
last. Mr. Cafferata conducted, and Mr. W. 8. 
Best presided at the organ. The program 
included Mozart’s Twelfth Mass, which was given 
without curtailment ; the choir, which numbered 
about two hundred voices, were evidently familiar 
with their work, and their singing reflected the 
highest credit on Mr. Cafferata the conductor. 
The second part of the program included Hum- 
mel’s ‘‘ Almo Virgo,” nicely sung by Miss Annie 
Trafford; and “O Salutaris,” sung by Miss 
Bennett. In Rossini’s solo “ Inflammatus,” Miss 
Clifford sadly lacked power. Mr. Best performed 
an organ solo by Lemmens in splendid style. The 
large hall was crowded in every part. —— 
Mr. Herman Vezin has ereated a great impression 
at the Prince of Wales’s Theatre by his splendid 
acting in the ‘‘ Man o’Airlie.”” Miss Julia St. 
George took her benefit at the Alexandra Theatre 
on Tuesday last, when she appeared in her 
celebrated character of Ariel in “ The Tempest.” 
Mr. Toole will appear on Monday next ina new 
drama by Mr. Byron. The opera company at 
St. James’s Hall have performed ‘‘La Sonnam- 
bula,” ‘* Crown Diamonds,” and “ Il Trovatore,” and 
have met with much success. Mr. and Mrs. 
Howard Paul appeared at the Concert Hall on 
Saturday and Monday last. 


On the 13th Herr Kuhe gave his fourth and last 
recital at the Royal Pavilion, Brighton. The 
audience was numerous and fashionable, although 





the two musicians are joined by a few parish- 





not so large as at the previous recitals. Herr 





Kuhe introduced several novelties, among which 
were the following:—‘ Feu Follet” by Stephen 
Heller, and a melody by Rubinstein—the latter 
being loudly redemanded, as was also a duet, 
Rondeau Brilliant, by Moscheles, most brilliantly 
rendered by M. E. de Paris and Herr Kuhe. Herr 
Kuhe also gave his own Grand Fantasia on themes 
from L’Etoile du Nord, with his accustomed 
power and brilliancy, Friiulein Mehlhorn was the 
vocalist, singing a couple of Swedish melodies 
with her usual artistic taste-——On Friday even- 
ing Herr Kuhe gave his annual grand evening 
concert in the Dome Assembly Room. This con- 
cert is usually the great musical treat of the 
season. The artists consisted of the principal 
members of Her Majesty's Theatre — Mdme. 
Tietjens, Mdme. Sinico, Mdme. Demeric Lablache, 
Signor Tombesi, Mr. Hohler, Mr. Santley, and 
Signor Foli. Encores were the order of the 
evening. In a very long and certainly a very 
brilliant program there was but one blemish, and 
that was a most wishy-washy claptrap compo- 
sition, entitled (and for what reason the com- 
position itself did render clear) an ‘‘ Angelicum,” 
for the harmonium. Mr. Engel is doubtless 
clever as a performer, but we cannot help express- 
ing a wish that he would give us something 
better in the shape of music. Signor Bevignani 
made a most efficient conductor. The audience 
was large, comprising nearly three thousand. 
The fourth popular concert came off on Monday 
evening last. The audience was tolerably large, 
but the merits of the entertainment need not be 
commented upon. 





In the Belfast Theatre Royal, (lessee Mr. J. F. 
Warden,) Mdme. Beatrice continues her engage- 
ment, and is being very extensively patronised. 
During the last week the pieces performed have 
been ‘* Mary Stuart,” (3 times,) “ Romeo and Juliet,” 
“Lady of Lyons,” and “ Plot and Passion.” On 
Monday evening, 18th inst., Mdme. Beatrice 
appeared as Silvia in-‘ Broken Ties,” and gave a 
capital rendering of the part. The farce of ‘A 
Cup of Tea” succeeded, in which Mdme. Beatrice 
appeared as Lady Clara Seymour. The enjoyment 
which the farce gave was however due principallyto 
Mr. E. V.Sinclair, atalented low comedian who as 
Scroggins appeared to advantage, never missing a 
point, and giving a representation which created 
hearty laughter. That the people of Belfast, 
amongst whom musical entertainments are gen- 
erally so successful, are no admirers of the “ Cham- 
pagne Charlie” class of songs was fully manifested 
on the evenings of the 13th, 14th, 15th, and 16th 
inst., when “Jolly Nash” and Mr. Leyburne 
appeared in the Ulster Hall. The entertainments 
were fully made known, the town and neighbour- 
hood being well posted, &c., yet on the opening 
night, the hall, which comfortably accommodates 
2500 persons, did not contain more than 
500, and during the remaining evenings even 
this quota grew “small by degrees and 
beautifully less.’ The failure is at least 
creditable to the people of Belfast and speaks 
well for their musical taste.——At the Ulster 
Hall Popular Concerts, on Monday last, there was 
a very large attendance, and hundreds were 
unable to gain admittance. The band of ‘ The 
Buffs,” who, since they came tc Belfast, some 
eighteen months back, have frequently varied 
the program of these concerts, gave their farewell 
performance. Paganini Redivivus played a cou- 
ple of violin solos and was encored in each. Miss 
Arabella Smyth, who is an established favourite 
here, sang three songs. None of them were very 
successfully rendered, and her entire performance 
compared unfavourably with her past appearances 
at Belfast. 





Haydn’s oratorio, “The Creation,” was the 
subject of Mr. Charles Hallé’s grand concert at 
the Free Trado Hall, Manchester, on Thursday 
the 14th inst. Miss Edmonds, who was engaged 
as principal soprano, sent a late on 
Wednesday afternoon, to the effect that sudden 
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illness would prevent her appearance. Miss 
Katherine Poyntz, a Manchester young lady, 
whore début at these concerts would shortly 
have taken place, undertook to be her rem- 
plissonte. To do this she had to travel all 
night from London, to be in time for rehearsal. 
We may say at once that Miss Poyntz had a most 
She has a clear fresh voice and 
sings beautifully in tune. In the three soprano 
solos she was greatly applauded, and her firm steady 
manner of singing the concerted music told that 
a musician was interpreting the score. In 
obedience to a very general recall, at the close 
of the concert, Mr. Hallé lead Miss Poyntz 
once again to the front of the orchestra. Mr. 
Cummings was the tenor, and rendered good 
service in the trios. ‘In native worth” was 
beautifully sung and greatly applauded. Mr. L. 
Thomas was most successful in the recitation 
and air, “ Now heaven in fullest glory shone,” 
and his fine full bass voice was the very making 
of the trios. In the dvetts of Adam and Eve 
in the third part he was evidently doing his 
best to assist the fair débutante in making them 
effective. The choruses were finely sung, and it 
was truly delightful to listen to the way in which 
the band played the accompaniments. By the 
strings, by the flute, oboe, clarionette and bassoon, 
and also by the brass, the various points were 
taken up with accuracy, and, where required, with 
delicacy. Mr. Henry Walker handled the organ 
with great skill, It only remains to speak of Mr. 
Hall¢’s conducting. It is one thing to be well 
acquainted with the score, but quite another to 
bring out the effects from orchestra and chorus 
without too much of vehemence and gesticulation, 
and this talent Mr. Hallé possesses. Mdme. 
Sinico will be the vocalist at the concert on 
Thursday the 21st. Miss Bateman commenced 
an engagement at the Theatre Royal on Monday 
Jast to a very large audience, in “ Leah.” Mr. 
J. L. Toole is still at the Prince’s Theatre, and 
has appeared in a new part, that of Joseph Twill 
in the “ Willow Copse.” 


decided success, 





THE OPERA. 


The ‘Grand Duchess of Gerolstein,” a digni- 
tary who has successfully emulated the capacity 
of Boyle Roche's celebrated bird, and is not 
merely in two but half a score of places at once, 
surveying mankind, if not from China to Peru, at 
least from Copenhagen to Constantinople, has at 
last reached English shores. What her reception 
was is matter of history: what her sojourn may 
be is matter of speculation. We at least incline 
to the belief that her stay will be short, notwith- 
standing the unequivocal applause which hailed 
her appearance at Covent Garden on Monday. 
Many circumstances way tend towards a decrease 
of the popularity of this last opera of Offenbach’s 
—cireumstances extraneous of the merits of its 
present mounting. In the first place, anticipa- 
tions concerning it have been great—indeed, ex- 
aggeration. It has overrun Europe, it has 
reached America, it has been in everybody's 
mouth, it was the most wonderful Chie opera 
buffa of this or any time. All such reports 
tend to provoke disappointment when the 
work is heard; for.people will fix their expec- 
tations inordinately high. Then again the fun of 
“La Grande Duchesse” is French fun: the little 
trivialities which make up our neighbours’ appreci- 
ation of humour are irrecognisable on our side of 
the Channel, Placed on the stage of Covent Gar- 
den the work assumes the proportions of a farce, 
and a farce both wild and overweighted, For the 
big scenery and the lavish dresses and numerous 
auxiliaries crush the slight body of the story. 
Its chief fun lies in its dwarfish dimensions: 
the Grand Duchy is a mere globule in the political 
laboratory, and it is absurd to make its army as 
numerous as it is represented by the crowd of 
supernumeraries atCoventGarden. Itis as though 
Bombastes Purioso were shown us as generalissimo 
of three thousand men instead of three, The 





plot of the piece will explain the nature of its 
intention, and show the mistake made at Covent 
Garden in investing it with gigantic proportions, 
The Grand Duchess of Gerolstein, an orphan, has 
been brought up under the Minister of State, 
Baron Puck. Perceiving that the young heiress 
would soon require a partner to share the cares 
of government, the Baron has selected Prince Paul, 
a scion of Royal blood, whose vacuity of intellect 
would prevent him from desiring to take the 
executive power from the minister’s hands; but 
the Duchess, in nowise captivated by the mental 
or physical attributes of her betrothed, manages 
to delay the marriage. Meanwhile, the Baron 
orders the general of her highness’s army to com- 
mence a foray upon a neighbouring state, for the 
purpose of amusing her. At the review of the 
troops, however, from which the profound diplomat 
hoped so much, the Duchess is deeply impressed 
with the good looks of Fritz, a young soldier, who 
has already succeeded in winning the love of 
Wanda, a peasant girl, and as a consequence the 
hatred of his general, Boom, who loses no oppor- 
tunity of punishing him for his success. The 
Duchess calls the young soldier to her, and 
when reproved for her lack of propriety in con- 
versing with a person of his rank, makes him in- 
continently a captain, and confers on him the 
title of ‘Baron de Vermont von Bock-Bier, 
Comte d’ Avall-vintkatt-schopp-Vergismein-nicht!” 
Moreover, annoyed by the endeavours of the baron 
to depreciate her favourite, she invests him with 
the rank of commander-in-chief, and bestows on 
him the plume of the general and the sword of 
her father. Fritz, not forgetting his little pea- 
sant, informs the Duchess she is his betrothed. 
This, nevertheless, does not affect her determin- 
ation to advance his fortunes, and he marches 
to battle with the blessings of high lady and low 
lady impelling him on to victory. He returns in 
triumph, having made his adversaries drunk and 
accomplished a bloodless campaign. This success 
stimulates the conspirators to bold measures, and, 
learning that he is to be lodged in the palace of 
the Duchess, in an apartment communicating with 
that of the Royal Family by a secret passage, 
they resolve at midnight to gain access to his 
room and murder him. This scheme is overheard 
by the Duchess ; but she, having received an inti- 
mation from her chief of police that Fritz, re- 
gardless of the declaration that she had made him, 
is about to marry Wanda, joins the ranks of his 
enemies and swears vengeance against the 
favourite. The third act opens with the return 
of the bridal party to the apartment appointed 
for Fritz as commander-in-chief. There he and 
his bride are visited by their former companions, 
and by the regimental band, both of whom favour 
them with a serenade, After their departure, 
when quiet once more reigns, the happy pair are 
again disturbed by the intelligence that war has 
broken out afresh, and that the general must 
march at once to the field, J’ritz hastens away, 
leaving Wanda inconsolable. After his departure 
the conspirators assemble for further council. 
Among them Baron Grog, Minister for the court of 
Prince Paul's father, takes a prominent place ; and 
the Grand Duchess, influenced by the arguments 
of so powerful a negotiator, consents to conclude 
her marriage with the Prince; but desirous to 
avoid shedding the blood of her favourite, 
she persuades her councillors to agree to his 
humiliation instead. Accordingly a plan is 
arranged by which Fritz is led to meet the 
angry husband of a fair lady who has been in 
the habit of receiving visits in his absence from 
General Boom. Fritz innocently believes that he 
will find his regiment, where he instead en- 
counters the jealous spouse, with his servants 
armed with bludgeons. ‘They fall upon him, and 
beat him nearly to death. Returning in this 
deplorable state, he is met by the laughter and 
jeere of his enemies, as well as his patroness, who 
deprives him of all his honours, and is about to 
bestow them upon Baron Grog; until, finding 





that he has a wife and children in his own 
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| oiuntey, she decides not to deprive lier father. 


in-law of the valuable services of so gifted g 
diplomatist, and permits the cabinet to return to 
its former condition under the control of Baron 
Puck. Fritz joyfully abandons his unsonght 
honours, and, with his wife, returns to his natiyg 
village, and follows the useful occupation of 
schoolmaster, while the Grand Duchess resolves 
to seek in the cares of sovereignty a substitute 
for the disappointments of love. From a perusal 
of the foregoing it will be seen how easily the fun 
is lost in colossal effects. As regards the music 
of the “ Grand Duchess,” it may be said that 
Offenbach has equalled but not surpassed the 
lightness, prettiness, joyousness of his former 
productions. The air of the Grand Duchess, 
‘“Voici le sabre de mon sire,” a dashing and 
taking melody, the famous “ Dites-lui,” and ong 
or two other airs found favour, though in the 
latter the singer failed to make any effect propor. 
tionate to the fame of Mdlle. Schneider. But 
then it need not be added that in Miss Julig 
Mathews we have no Schneider. Miss Mathews 
is simply a burlesque actress who has acquired 
some reputation in Australia—a different genre of 
artist to one who stands at the head of opera 
buffa in Paris. She has a tolerably good voice, 
and is evidently convinced of her own ability— 
the next best thing perhaps to forcing the con- 
viction on an audience. Fritz is played by Mr, 
Harrison with characteristic expression. As 
Prince Paul, Mr. Stoyle is Mr. Stoyle. The General 
Boom of Mr. Aynsley Cook is a great effort; he 
at least labours hard. The best sung and acted 
part is undoubtedly Miss Augusta Thomson's, 
who plays Wanda charmingly. The theatre on 
Monday was crowded by an impatient audience, 
by whom the opera was received with great and 
demonstrative interest. But the lavishness of 
decoration and subordinate effect overdoes the 
aim of the good management and utterly overloads 
subject. Of Offenbach’s ‘Grand Duchess” as pro- 
duced at Covent Garden, it may be said literally, 
Pars minima ipsa puella sui. 

Malle. Clara Kellogg has strengthened her position 
in the good graces of the English public by her 
assumption of Lady Henriettain Flotow’s “ Martha,” 
at Her Majesty’s. She is eminently a graceful 
and sympathetic? artist on whom comedy sits 
easily ; her fresh young voice and natural vivacity 
charm the spectators, while her byplay bespeaks 
the thorough actress. But it is not to be implied 
that Mdlle. Kellogg won a success in comedy 
at the expense of those more serious shades 
which lie within the part of Henrietta. On the 
contrary: the dramatic touches were subtle yet 
assured. There is deep feeling in the character 
no less than gaiety, and this aspect the American 
vocalist brought truthfully forth. Indeed after 
the success with Marguerite few need to be assured 
of her capacity for pathetic expression. “The 
last Rose of Summer” obtained its usual 
encore, in the Humming Quartet her humour 
was excellently displayed,and throughout the opera 
her successes were frequent and indubitable. 
Nancy was charmingly sung and played by that 
useful and accomplished artist Mdme. Trebelli- 
Sig. Bettini, who played Lionel, was of course 
encored in “ M’Appari,” and Sig. Gassier as Plum- 
kitt in the Beer Song. 

On Monday we had “Le Nozze di Figaro.” Il 
Conte d’Almaviva, Mr. Santley; Figaro, Signor 
Gassier; Bartolo, Signor Foli; Basilio, Mr. Lyall; 
Don Cursio, Signor Agretti; Antonio, Signor 
Casaboni; Cherubino, Mdme. Demeric-Lablache; 
Marcellina, Mdlle. Bauermeister ; Susanna, Malle. 
Sinico ; La Contessa, Mdlle. Tietjens. “ La Traviata” 
has also been repeated, to afford Mdile. Kellogg 
again to charm her audience in the more tragi¢ 
role of the heroine; and to-night, Saturday, she 
will play for the first time Lucia di Chamounia. 





CONCERTS. 


The feature of the Crystal Palace concert ot 
Saturday was the Symphony in G by Hayda) 
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otherwise known as letter Q, and also called 
« Oxford,” because it was performed there in 1791, 
when the composer took his honorary degree. 
The playing on Saturday of this, one of the most 
genial of Haydn’s works, realised the highest 
expectation of the connoinseurs present. Its 
flowing subjects were one and all rendered with 
absolute perfection, and created a marked im- 
pression on the audience, who followed every 
movement with notable delight. The cantabile 
passages were given with special unanimity of 
tone, and not less admirably united were the 
performers when they came to the pathetic adagio; 
until at the last movement popular approval could 
no longer be restrained, and a load encore re- 
demanded the second part. The other points of 
the concert are indicated in the subjoined pro- 
gram :— 


ture (Il Flauto Magico) ....ss..seseee Mozart. 
pe * Qui sdegno”—/(1l Flauto Magico) .... Mozert. 
F Signor Foli. ope 
hony in G (Letter Q)......seeessceeee vee aydn. 
py og “‘ Ah perfido "—/ Fidelio) ...... Beethoven. 
Mdme, Sinico. 
Aria, “ Dalla sua pace ”—/(Don Giovanni).... Mozart. 


Mr. Tom Hohler. 
Solo for Pianoforte, ‘‘ Rondo Capriccioso,” in 
E Minor... eee 


sabia cc's bUdbedbbas 06 ce Mendelssohn. 
Miss Amy Coyne. 
Song, ‘The brave old Oak” ........sseeeees E. Loder. 
Signor Foli. 
Duo, “Una Notte a Venezia” ........sessees Arditi. 


Mdme. Sinico and Mr. Tom Hohler. 
Solo for Pianoforte— 


a. Notturno, in F Minor (op. 55,No.1) Chopin. 
bv. Bourree, in A Minor .............. F. 8. Bach. 
Miss Amy Coyne. wad 
Aria, “ M’ appari” (Marta) ........+ese0005 Flotow. 
: Mr. Tom Hohler. peas 
Valse, ‘‘ L’Estasio”........cecccsesceeveees rditi. 
Mdme. Sinico. 

Overture, “ L’Enfant Prodigue” se stece Auber. 


The two overtures were unfortunately placed for 
public appreciation, the first being given as the 
people were taking their seats, the second as the 
concert was breaking up. Nevertheless they were 
excellently played. An interesting feature in 
the instrumental part of the program lay in 
the début of Miss Amy Coyne, a young pianist, 
who, as we announced last week, is the daughter 
of the dramatist, Mr. Stirling Coyne, and has 
been studying at Cologne under Ferdinand Hiller. 
She is eminently worthy of her master. Her 
playing on Saturday (bating nervousness at 
first, which after all was only natural in a 
modest artist) indicated a delicate touch anda 
commendable degree of precision and musicianly 
judgment. She suffered under another disadvan- 
tage besides diffidence ; for the concert room was 
much too large for the pieces she selected for the 
display of her ability. Nevertheless she triumphed 
over both difficulties, rendering the delicate Rondo 
Capriccioso of Mendelssohn and the tender 
Nocturne of Chopin with a sentiment which 
would have been yet more effective in a smaller 
rom. When, however, she came to Bach’s 
Bourrée her triumph was assured, so brilliantly 
and accurately was the last piece taken. We 
have no doubt of Miss Coyne’s successful future ; 
for she is not only herself accomplished, but she 
lights on days when, by the grace of critics, more 
than one pianist is possible in England, ‘“ which 
was not so before.” Of the vocal music we have 
little to notice beyond the success of Sig. Foli. 
Mr. Tom Hohler was, curiously enough, recalled. 
Mdme. Sinico sang with expression and power. 

We have had more Ballad Concerts by Mr. 
Boosey and a concert given in the name of Mdme. 
Dolby: twin-occasions, with a great family like- 
ness between them, derived from their common 
parentage, Royalties. Mdlle. Liebhart has gone 
bodily over to the trashy school, and inflicts her 
Bird-song on all audiences. Mdme. Goddard 
played at both these concerts, which, otherwise, 
call for no special remark. 

The New Philharmonic Society gave the fifth of 
their interesting Soirées Musicale at St. George’s 
Hall on the evening of the 12th. Amongst the 
noticeable features of the program were the 
“Festgesang” by Mendelssohn, with organ ac- 
companiments by Mr. J. F. Barrett (who appears 
to have as complete command over this instru- 
ment as over the pianoforte), Mozart’s motett, 


flat. The program also included Haydn’s trio 
in G, the pianoforte of which was capitally played 
by Miss Ellice Jewell. Herr Ries distinguished 
himself in the violin part of this trio, and especially 
in the quintet of Schuman’s, but the success of 
this fine work was mainly attributable to the 
finished and artistic rendering of the pianoforte 
part by Miss Kate Roberts, whose executive 
abilities and admirable training were displayed 
to advantage in the mastery of her instrument 
and subject. She was well supported by Messrs. 
Ries, Mori, Reynolds, and Alevard. Herr Weber 
made a very efficient pianist, and Miss Abbott 
won a hearty encore in Schira’s ‘Do not wake 
me from my dreams.” Mr. F, Gaynar and M. 
Duvernoy also contributed to the success of the 
vocal department, whilst a very efficient choir, 
composed of the menibers of the society under 
the direction of the president, Dr. Wylde, added 
to the variety of the evening’s entertainment. 








THE THEATRES. 





Heralded by the most extraordinary criticisms 
from the Continental press, criticisms which 
exhausted the glowing imagery of France and the 
tender Gemiithlichkeit of Germany, a foreign 
actress, Mdlle. or Miss Vestvali by name, has 
appeared at the Lyceum in the part of Romeo. 
For some days previously the posters and the 
aforesaid critiques promised a rich treat. ‘“ After 
seeing Vestvali as Romeo,” says the Berlin Presse, 
“the thoughts dwell on fatherland, humanity, 
and affection ; the soul becomes suffused with love 
and passion, and visions of Paradise float around 
us.” So curious a combination of the mental 
condition of a Mussulman and a Comtist 
certainly did not occur to us. We had 
visions neither of Paradise nor Humanity, 
and as we do not habitually let our thoughts, but 
rather our bodies, dwell on fatherland, there was 
no temptation*to do so on Monday night. The 
peculiar vision floating before us—Paradisiacal 
only by compliment, terrene in sober matter of 
fact—was that of a tall lady with an inexpressive 
face, a masculine walk and voice, and a foreign 
accent. Her tones are monotonous, her whole 
reading of the character of Romeo is sad, serious, 
and same. It was a Romeo all pathos, a Romeo 
without fire or passion. To say, or even remotely 
imply, that Miss Vestvali is without histrionic 
ability, would be to do her grave injustice: at the 
same time it may be asserted that her performance 
does not justify the extravagant eulogies quoted 
in her behalf. The conception of Romeo may 
strike a German temperament as something in- 
effably sad, tender, and (to coin a word, for no 
other will express the German idea) fatherlandish. 
But our national conception of Romeo demands 
something more: it demands a Southern vitality—a 
bounding blood as well asa contemplative sadness— 
hilarity and vehemence as well as tenderness and 
reverie. In fact, to diagnose Romeo, he should 
have a good circulation. This aspect of the 
Veronese lover is not approached by Miss Vestvali; 
and we think her success is proportionately defi- 
cient. For the rest it may be said that she is 
graceful, intelligent, ond refined (in a masculine 
sort of way), lacking only one thing—genius. 
Miss Milly Palmer, in Juliet, has had a better 
chance afforded her than any other since her first 
appearance in London. To her too, as to Miss 
Vestvali, we have to accord the credit of being 
graceful enough, tender enough, delicate enough, 
‘but with little or no force beyond those subdued 
capacities. But she too earned applause, and 
divided the honours with the hero-heroine of the 
play. When this is said—that Miss Vestvali and 
Miss Paimer stood much on a level—the abilities 
of the first lady may be accurately gauged. The 
Nurse was Mrs. Marston—an excellent Nurse; 
Friar Laurence, Mr. Ryder; Mercutio, Mr. Walter 
Lacy. These are well known and equally well 
admired impersonations. 





“Lous Tibi,” and Schuman’s fine quintet in EB 








The revival of another of Morton’s comedies— 





this time at the St. James's Theatre—has afforded 
Mr. J. S. Clarke the opportunity of appearing in a 
part of an entirely different pattern to the pot- 
valiant Major de Boots. No more complete con- 
trast could be found than in the selection of Tyke 
the rough Yorkshireman in “ The School of Reform.” 
But it is easy to see that Mr. Clark’s ambition 
outruns his versatility. His true walk appears to 
be in burlesque ; and ashe exaggerated the humour 
of Major de Boots in ultra-extravaganza fashion, so 
he has transformed the broad and in part pathetic 
comedy of Tyke into nigger wit and the fun of 
farce. It is a Tyke with no Yorkshire dialect, a 
Tyke who laughs like the “Bones” of the 
Christy’s Minstrels, a Tyke in short such as Mr. 
Byron might conceive if he turned “ The School 


of Reform” into a burlesque. In fact, Mr. 
Clark’s version only wants rhymed dialogue 
to fit it for the stage of the Strand. 


The more we see of Mr. Clarke the less 
we recognise in him a claim to true comedy. 
Gesticulation he has, and a love of pantomime, 
and a disposition to do anything in the way of 
nonsense to raise a laugh from the gallery; but 
the comedian wants something more than this. 
Certainly the part which once stood powerfully 
out, in the hands of actors like John Emery and 
Rayner, is painfully little in its robes of Trans- 
atlantic drollery. There is little to call for note 
in the playing of the rest of the parts, which 
are unimportant and unentertaining. 

The success of “Arrah na Pogue” at the 
Princess’s Theatre has rivalled its first produc- 
tion. On Monday Mr. and Mrs. Boucicault 
appear in the “Colleen Bawn.” The “ Doge of 
Tenice’’ is a veritable success at Drury Lane—a 
triumph the more gratifying as belonging to the 
school of legitimate drama. 








ENTERTAINMENTS. 





An entertainment was given on the 14th inst. 
at the Beaumont Institution, in aid of the funds 
of the “ Stepney Relief Scciety.” The members 
of the ‘ Pickwick Histrionic Club” kindly gave 
their services on the occasion, and were pro- 
fessionally assisted by Mr. E. Mackney and Miss 
Kelley. The pieces selected for performance 
were, “ Love in Humble Life,” “ Time tries all,” and 
the farce of “ The Nunnery.” Mr. E. Mackney 
also introduced between the parts some of his 
negro songs and dances; the selection of the 
former (particularly in one instance) we should 
think hardly suited to the exigences of a place which 
claims tobe “ phil osophical, literary, and scientific.” 
In the farce Mr. Johnson played well as an old 
gentleman of antiquarian tastes, his make-tip 
was admirable, his-age really looked coeval with 
his favourite mummy. The farce, which for some 
reason had been altered from the original, struck 
us as coming to an untimely end. Miss Kelley 
showed much versatility, playing in the three 
pieces, but erred in making Laura Leeson rather 
too much of a termagant. Mr. Dupree, as 
Matthew Bates, was gentlemanly and earnest, but 
appeared to have a confidant in the balcony, to 
whom he addressed what were intended for 
soliloquies. The part of Augustus Yawn was 
taken by Mr. Platt, who uttered his platitudes in 
an ultra-Dundreary style, and yawned so 
naturally that he made all his audience feel 
sleepy. A few words may be said in praise of the 
Pickwickians altogether; they well knew their 
parts, which is rather unusual in amateurs, We 
are happy to record that the room was crowded, 
and have no doubt that the poor of the neigh- 
bourhood will materially benefit by the increase 
of funds to the society. 


On Tuesday evening last, the Strand Amateur 
Club gave a performance at Pimlico, to a nume- 
rous audience. The program consisted of ‘| The 
Rent Day,” and “The Lady of Lyons.” The 
leading characters were well sustained by Miss 





Somerset, and Messrs. Wade and Merton. 
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ORGANISTS, THEIR POSITION AND 
DUTIBS. 


To the Editor of The Orchestra. 


Sir,—In the correspondence which has arisen 
out of the late competition for the post of 
organist in the Parish Church of St. Andrew, 
Holborn, one or two questions have been mooted 
upon which some degree of misapprehension 
appears to prevail. 

The particular point upon which I wish to offer 
a few remarks as raised in the controversy, is 
the precise position of the organist in a church. 
What are his duties? What is the nature of his 
office? What is his status ? 

Now, the answer which one at least of your 
correspondents—Mr. Archer—would give (as may 
be gathered from his last letter) is, that the 
organist has, or ought to have, for his province 
the direction of the music of the church and the 
choral arrangement generally. To this doctrine 
I entirely demur. The reasons are evident. 
The music of the church forms an integral and 
important part of divine service (though this I 
fear has been, and is still in some places, much 
forgotten), and being so, the clergyman alone has, 
or ought to have, the direction of it as of the rest 
of the service. Clearly, therefore, the selection 
of the hymn tunes, chants, &c., devolves on him 
and on him alone. He, and no one else, is 
responsible for the conduct of public worship. 
If the clergyman choose, from whatever cause, to 
depute any part of his duty and authority to the 
organist or anyone else, that is quite another 
thing, and does not in the least affect the main 
position. The organist in that case would 
exercise his authority not proprid person4 but as 
representing the clergyman. 

No doubt where the organist is a man of 
thoughtful and reverent mind, and knows his 
position, the clergyman‘will always be only too 
happy to consult him in the selection of the 
music, both with a view to giving him greater 
personal interest in the work, and availing him- 
self of the organist’s (im some cases) superior 
knowledge. 

It must, however, be borne ,in mind that the 
mere fact of a man being a skilled musician is by 
no means sufficient to constitute him an authority 
upon Church music, inasmuch as to excel in the 
latter a man must have not only a mind that can 
enter into the spirit of the services, but a nice 
appreciation of language, which is seldom acquired 
without some little classical training, an advan- 
tage which comparatively few organists possess. 

Again, the relation of the organist to the 
choir is best understood by considering the posi- 
tion of the latter; and here, again, misconcep- 
tion not unfrequently exists. The office of the 
choir is by no means vicarious. They are not to 
sing for (or to) the congregation, but to assist the 
clergy in leading the worship of the congregation ; 
hence, in churches in which the services are 
conducted with a due regard to decency and 
order, the choir are vested in surplices, as being 
the recognised dress of those who ofjiciate ir the 
conduct of public worship; hence, too, in this 
view of their office, the practice adopted by some 
incumbents of admitting into the choir no adults 
but such as are communicants. 

Obviously, therefore, the direction of the choir 
devolves upon the clergyman, and the organist 
has no authority but such as is deputed to him, 
for it not unfrequently happens that the office of 
choirmaster is assigned to him. Strictly speak- 
ing, therefore, the organist’s duty is confined to 
accompanying the choir to the best of his ability, 
which will give him ample scope for the develop- 
ment of any latent talent; and to say that a man 
is a really good accompanyist is no slight praise, 
if indeed it be not synonymous with saying that 
he is a good organist. His status or position in 





the church is precisely the same as that of one of 
the adult members of the choir, a position by 


which, without any undue assumption, may be 
filled with the highest credit to himself and 
with the greatest benefit to the congregation.— 
Yours, &ce., M.A, 








THE ST. ANDREW’S COMPETITION. 





To the Editor of Zhe Orchestra. 


Srr,—Mr. Blunt’sso-called “explanation” makes 
the whole matter appear in a less favourable 
light, as far as he is concerned, than it did before. 
He commences by denying that he ever intended 
appointing a ‘‘ gentleman returned as the most 
competent by Messrs. Goss and Turle.” In one 
sense I can only take this as a personal compli- 
ment, but at the same time I must again most 
positively and distinctly affirm that he did make 
the statement in question. 

Unfortunately no third person was present during 
our interview, and therefore actual proof is of course 
impossible; but I must beg leave to mention a fact 
which to some extent bears out my assertion, by 
proving that Mr. Blunt did consider “ musical 
ability” as an important point. In writing to me 
on the first occasion, after mentioning the number 
of candidates, he goes on to say that ‘‘knowing my 
musical ability he had added my name to the list 
of the twelve gentlemen selected to compete.” It 
is a pity he did not then inform me what were 
the “three other things which would weigh with 
him in selecting an organist for a church;” but 
I will take this opportunity of informing him 
that any testimonials he required were quite at 
his service, if he had asked for them, but he did 
not. On the receipt of this letter I called, and 
it was then that he told me the wish of the vestry 
to secure the services of a gentleman who would 
be competent to form a choir and establish a good 
musical service (but he did not then inform me 
‘“‘as a fact” that the musical direction of the 
services were under his sole direction, and that it 
was a great mistake for an organist and choir- 
master to imagine that he would have a voice in 
the matter, or I at all events should not have had 
occasion to trouble you with my share of this cor- 
respondence). He further stated that two eminent 
gentlemen would be engaged to act as umpires, 
and the authorities would be guided by their 
recommendation, but at the same time he then 
scrupulously avoided mentioning the instructions 
under which they would have to act; although he 
now says that he “always wished that three 
should be returned without distinction of merit.” 
But I presume his reticence on these points is due 
to the same motive that influenced him when 
withholding the information that the restriction 
of age had been removed; at all events, this is 
the honest interpretation to my mind. In his 
address to the candidates, Mr. Blunt said that 
“three gentlemen would be returned by the 
umpires, and the Vestry would elect the one (of 
those three) best swited to carry out the object they 
had in view,” the necessary requirements being 
briefly these: age under 35, experience in the 
formation and direction of choirs, and ability as 
an executant, all other questions, of course, 
having been considered at the time the twelve 
were selected from the 191. I had been assured 
that the best would be appointed, and it was 
surely immaterial to me whether three or 
ten were named by the umpires, so long as 
No. 1 was specified. In all elections, I believe 
it is customary to submit several candidates, but 
it is at the same time generally understood that 
the best obtains the post, and presuming in the 
present instance that No 1 had declined the honour 
of the appointment, (such things do sometimes 
happen) No 2 would then be elected in his place. 
In fact, I felt confident at that time all would 
be fairly and honestly carried out, in compliance 
with the assurance I received. Repecting the 
question of age, Mr. Blunt, in his reckless use of a 
superfluous adverb, renders his meaning some- 
what obscure. What can he mean by a candidate 





no means menial, but, if rightly viewed, one 


“whose age might eaceed 35 by a few years more 








or less”? I will however charitably conclude that 
he wishes to inform us that the condition of 
was abandoned, and, may I venture to add, in ordey 
that the gentleman who was subsequently 
pointed might thereby become eligible for election, 
As it was intended that all the candidates shoulg 
be aware of this alteration in a previously writte, 
condition, they purposely omitted to mention the 
matter in any way, considering that course the 
best to adopt for the purpose of communicating 
the information! How can this acknowledged 
fact be “‘ honestly interpreted ”? 

Will Mr. Blunt kindly state whether Mr. Higgys 
name was first proposed alone to the Vestry after 
the trial (as he played first), or did each vestryman 
vote for the one candidate he preferred? As Mr, 
Higgs was “unanimously selected,” and the eleg. 
tion was so “impartial,” I should really like to 
know how it was conducted? 

If Mr. Blunt will again look at my letter, he 
will find I did not state my experience as a paro: 
chial organist, but simply what I had heard wag 
frequently the case—consequently the point of 
his attempted sarcasm is somewhat blunted, 
Singularly enough, too, like ‘‘M. A.,” he accuses 
me of attributing unfairness to the umpires them. 
selves, and I therefore take this opportunity of 
again saying, that nothing could be farther from 
my intention. I have the greatest respect for the 
two gentlemen in question, and I can only express 
my sincere regret that a chance expression with 
respect to the deputyship at the Abbey, conse. 
quent on an erroneous paragraph since con- 
tradicted by Mr. Higgs, should have been so mis. 
interpreted. 

In conclusion, let me mention that Mr. Goss 
expressed a wish that the competition should take 
place elsewhere than at St. Andrew’s Church, in 
order that an organ fit to play on might be 
available. This request Mr. Blunt individually 
refused to comply with. Can this be considered 
as treating with proper courtesy one of those 
gentlemen, whose unchallenged integrity he now 
seems so anxious to vindicate ? 

IT am sorry to trouble you with so long a letter, 
but it is not disappointed expectation that has 
induced me to open this correspondence, as Mr, 
Blunt seems to imagine, but a determination to 
expose as flagrant an act of injustice as was ever 
perpetrated.—I am, sir, yours faithfully, 

Freperic ARCHER 

Nov. 18th, 1867. 


—>~—— 
To the Editor of The Orchestra. 


Srr,—Although the Rev. Mr. Blunt, in his letter 
which appeared in your last impression, does not 
contradict any assertion of mine, still, on the 
question of age, I observe that he feebly attempts 
to justify the course that has been pursued by the 
authorities. 

The rev. gentleman writes that ‘it is perfectly 
true a limit was fixed as regards the age of can- 
didates, but at a subsequent meeting of the Vestry 
an understanding was come to, on their part, that 
the prescribed limit should be put aside,” for 
what reason is best known to the Rector and 
Vestry. So then, it is clear from this that there 
was originally a positive condition of age; and I 
now have unhesitatingly to affirm that this is the 
first intimation that has been made to the effect 
that such condition was abandoned. 

The Rector goes on to say that “in a second 
letter age was omrrrep, and in the address he 
gave as Chairman of the Vestty, age was also 
OMITTED.” 

Your readers will notice that the passage I hare 
just quoted from Mr. Blunt’s letter is decidedly 
cautious. The utmost that the rev. gentleman 
feels himself in a position to state is that thé 
question of age was omITrED on the two occasions 
specified, and the Rector seems to have inferred 
that it was the actual duty of the candidates, on 
observing such omission, to conclude that the 
condition of age had been dispensed with alto 
gether. 
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Now, this cautious language to my mind, seems 
to suggest that there must surely be some truth 
in Mr. Archer’s statement that the condition in 
dispute had been made in order that some candi- 
dates, for whom the Vestry had a personal dislike, 
should be excluded from the competition, or why else 
need there have been such delay in disclosing the 
fact that it had been resolved by the authorities 
to do away with the “age” condition? 

As regards the second letter which Mr. Blunt 
alludes to, permit me to say that the document to 
which he refers was nothing more or Jess than a 
written notification of the day and mode of trial, 
accompanied by a request that the chosen twelve 
candidates should assemble at agiventime. I am 
perfectly free to acknowledge that no mention 
was made of age in this communivation, but I am 
also in a position to state that neither in this nor 
the Rector’s address was ever the slightest inti- 
mation given that the question of age had been 
set aside. Can the Rev. Mr. Blunt contradict 
this straightforward statement ? 

There is a very mysterious passage in the 
Rector’s letter to which I would fain call attention, 
and it is ‘ that there are three things which 
would weigh with him (Mr. Blunt) in the selection 
of an organist besides musical ability.” 

May I enquire whether Mr. Higgs possesses 
this triple qualification apart from the remaining 
eleven candidates, and if so, why the said eleven, 
or any less number, minus these three things, 
should have been invited to compete, for it is 
obvious that the Rector and Vestry must have 
known all that was necessary about the candidates 
before the trial, as only two days elapsed between 
the same and the election? In conclusion I will 
only express my surprise at Mr. Blunt’s post- 
script. He therein states that he did not think 
it necessary to call a meeting to consider my 
letter. From this I can only conclude either that 
he considers the plea for justice from a humble 
musician unworthy of the same attention as would 
be granted to an application of an ordinary 
business nature, or that the reputation for in- 
tegrity of St. Andrew’s Vestry is of such slight 
importance that it may remain in question for 
any length of time, subject to the pleasure of the 
reverend gentleman.—I am, sir, yours obediently, 

Sripney Naywor. 

29, Cambridge Terrace, Clapham Road, 8. 

Nov. 18, 1867. 

P.S.—I may remark that I have not yet 
received any reply to my Vestry communication. 
Will Mr. Blunt give a straightforward reply to 
the questions of your correspondent ‘An 
Inquirer” ? My answer to both enquiries is that 
the restriction as to age was withdrawn without 
any notice being given to the candidates. Will the 
Rev. Mr. Blunt venture positively to contradict me? 

te 
To the Editor of The Orchestra. 

Srr,—May I be allowed to point out one or two 
misprints in my letter ? 

1, “There are THREE things besides musical 
ability.” I wrote, “there are orner things.” 

2. “Three names would be given the umpires 
for us to elect,” &c., should be “three names 
would be given sy the umpires.” 

8. “Direction of the Church rests with,” 
should be “direction of the Church Ssrviceus 


rests with, &c.”—Y ours truly, G. Buunt. 
St. Andrew’s, Holborn Hill, 
Nov. 20, 2867. 
P.S.—I enclose the reply of the vestry to 
Messrs, Naylor and Archer. 


(What the Rev, G. Blunt calls “misprints,” 
are not “ misprints” at all, but blunders in his 
own manuscript, which was faithfully rendered 
by our printer.—Ep. ] 





5, St. Andrew’s Court, Holborn, 

London, 19th Nov., 1867. 
S1r,—I beg to inform you that I have laid your 
letter of the 22nd-18th ult. before the vestry; 
and I am desired by them to state that the or- 
ganist having been duly elected, they cannot 





reopen the question of such election.—I am, sir, 
yours obediently, 
(Signed) Jonn Pontirex, 
Vestry Clerk. 
Andrew Archer, Esq., 15, Queen’s Road, 
St. John’s Wood, N.W. 
8. Naylor, Esq., 29, Cambridge Terrace, 
Clapham Road, S. 
a 
To the Editor of The Orchestra. 

Srr,—As one of the candidates selected to 
compete for the organistship of St. Andrew’s, 
Holborn, allow me, through the medium of your 
journal, to thank the clergy and Vestry for the 
impartial manner with which that competition 
was conducted, and also to corroborate the ex- 
planation given in the Rev. H. Blunt's letter, 
which appearedin your lastnumber. I remember 
perfectly well the address given by that gentle- 
man previously to the trial, in which everything 
was explained in reference to the duties appertain- 
ing to the post in the fullest manner; further- 
more, the competitors were invited to ask for any 
information required, or to make objections to 
anything stated, if any existed; and I distinctly 
understood him to state that “the umpires would 
nominate three gentlemen from whom the election 
would be made.” It is my belief that no trial 
could have been conducted in a fairer manner, or 
with a more rigid determination to do justice 
to all concerned. 

If I venture to disagree with any arrangement 
made, it is the admission of any gentlemen to 
compete who were not considered eligible from 
other causes than mere proficiency on the instru- 
ment, and I believe I am right in stating that there 
were candidates present whom the Vestry would 
not have had confidence in electing. Mr. Archer 
happens to be more fortunate on one point than 
some others, as he informed me that his applica- 
tion was not sent in until long after the first day 
named for the trial, viz., Sept. 5th, and I am free 
to confess that had I understood Mr. Blunt to 
have said ‘‘the best performer would be elected 
to the post,” I should not have wasted the valu- 
able time of the umpires and parochial autho- 
rities, for on seeing Mr. Archer as one of the 
competitors, I should have at once resigned, 
although I would not yield to any one present in 
other qualifications, or the zeal and interest with 
which I should have fulfilled my duties, had I 
been favoured with the appointment. Again 
thanking the authorities for their kindness and 
impartiality on the occasion, and hoping you may 
find space for this to appear,—I remain, Sir, yours 
very faithfully, James Ropinson. 

14, Rodney Street, N. 

Nov. 18th, 1867. 











PIANOFORTES AT THE EXHIBITION. 





To the Editor of The Orchestra. 

Sir,—In your last number I perceive it stated 
that the pianos of the American exhibitors were 
found, in respect to touch and quality of sound, 
not so satisfactory compared with a Grand of 
Erard. 

Without entering into this question I have to 
inform you that the firm of Evrard was declared 
hors de concours, and one of the partners acted 
on the jury; therefore the House in its judicial 
position was excluded from any comparisons either 
with the American or any other pianoforte ex- 
hibitors.—I am, Sir, yours very obediently, 

G. Bruzaup (Erard & Co.) 

18, Great Marlborough Street, W. 

Nov. 20th, 1867. 


Houtoway’s Pitis.—The extraordinary range of tem ture 
attending the early autumn is extremely trying to the 





elicate- 

chested, the weak, and nervous. All troubled by these afflic- 
tions should resolve to resort to this s and 
themselves 


syeelating medecine, immediately they perceive 
discomfort or that feeling of restlessness which betokens 
disordered digestion and defective secretion of bile. One of 
a abn about eo and ee 4 oe 
y a dose sufficiently large to aperiently, will speedi 

recruit the faulty functions, aud restore order it the 
whole system. A treatment so safe in operation, 80 suc- 
cessful in result, should be known and practised when from 
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HOLLAND. 





Amsterpam, Nov. 18, 1867. 

The pieces given in the Municipal Theatre on 
Tuesday last were “ Martha” and “ Le Maitre de 
Chapelle,” both executed with much merit. The 
new tenor singer instead of M. Caubet, who left us 
early in the year, has not such a powerful voice as 
his predecessor, ‘We are not able to keep even 
tolerable singers. The French Operatic Society from 
the Hague is, generally speaking, not up to the 
mark, notwithstanding high subsidy and high pro- 
tection. (Please do not forget its title— Royal,” 
etc.) Most of its members are second-rate and 
second-hand artists, having spoiled their voices in 
some French Theatre. Then, if they cannot obtain 
any further engagement in their ch2re patrie, they 
leave for Holland or Germany, change their name, 
et le tour est fait. If by some mistake or other, a 
French manager dismisses a singer of talent, we do 
not profit much by it. As soon as his merit is 
known, away he goes. We never see him again. 

I seldom write about the Operatic Society of 
the Hague, bevause I can hardly ever say a word 
of praise for the performances, and I do not like 
to be considered a perpetual cynic. The troupe is 
composed almost in the same way as last year: Mdlle. 
Soustelle, who spoils her tolerable organ by the 
vibration-method, is still the soprano, and Malle. 
Gennestier continues to fill the second soprano 
with as much coldness and severity as ever. 
M. Courtois, the bass, has been re-engaged. An 
innovation, which does certainly deserve to be 
introduced into foreign countries, has lately been 
adopted by a new musical society in the Hague, 
called “The Future.” This association, Schu- 
mannic in its principles, has resolved to establish 
a yearly competition for Dutch composers. You 
are aware of the fact, Mr. Editor, that many 
musicians of talent are lost to us through 
inability to publish their works, or to have 
them tested at a special performance. ‘ The 
Future” will try to do away with these stumbling- 
blocks for young musicians. It establishes a per- 
manent yearly competition, in which every Dutch 
musician has the right to participate. All works 
that are sent in will be entrusted to a special 
committee, appointed by the management of the 
Society. The committee takes all into consideration 
without exception, and then proceeds to a careful 
selection. The selected pieces will be rehearsed 
once or twice, as the committee thinks fit. After the 
rehearsals, which are not public, the committeo 
decides which pieces shall be performed and which 
not. A work can only be adopted unanimously. 
All compositions adopted for public performance will 
be published by the association after the performance. 
Composers will be allowed to lead the performance 
of their works, on condition of their taking charge 
of at least two rehearsals. 





REVIEWS. 





[Asnpown & Pakry.] 

“Per pacem ad lucem.” Prayer, Written by 
Aprtains A, Procter. Composed by R,. 
SHARPE. 

Miss Proctor’s deeply expressive and religious 
verses have been exceedingly well set by the com- 
poser, who has produced one of the best mezzo 
soprano sacred songs we have seen for a long 
time. The key is E natural, common time, com- 
pass B to BE, 11 notes. Tho symphonies and 
accompaniments are musicianly and appropriate, 








The resuscitated London weekly newspaper, the 
Leader, has inaugurated a second innovation of 
journalisticroutine. Not content with introducing 
the French fewilleton, in the form of a serial tale 
into a Political and Literary Review, it has still 
further encroached upon Magazine domains by 

ublishing a monthly part, in a handsome cover. 
The October Part contains the Prologue and a 
large instalment of the First Book of Mr. Yates’ 
irited novel “A Righted Wrong,” Mr, John 
ford’s sketches of life in New York, and a 





cold and sundry other causes disease is attempting to a 


multitude of essays and light social 
eminent and accomplished writers, 


papers by 
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HER MAJESTY’S THEATRE. 


LINDA DI CHAMOUNT. Carlo, Mr. Hohler; L'Inten. 
dent*, Signor Casaboni; [| Prefetto, Signor Foli ; Antonio, Mr- 
Santley ; Il Marchese, Signor Zoboli ; Pierotto, Mdme. Demeric- 
Lablache ; Maddalena, Mdlle. Corsi; and Linda, Mdile. Kel- 
logg (her first appearance im that character). Conductor, Signor 

iti. 


THEATRE ROYAL, COVENT GARDEN. 
Under the S0lé Management of Mr. J. Russell. 

THE GRAND DUCHESS OF GEROLSTEIN. Fritz, Mr. 
W. Harrison; Prince Paul, Mr. Stoyle; Baron Puck, Mr. 
Frank Matthews ; Baron Grog, Mr. Odell ; Nepomuc, Mr. Fred 
Payne ; General Boom, Mr. Aynsley Cook; Wanda, Miss Au- 
gusta Thomeon; and the Grand Ducheas, Miss Julia Mathews 
(her fifth appearance in England). Conductor, Mr, Betjemann. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 
THE DOGE OF VENICE. Mr, Phelps, Messrs, J. C. 
Cowper, H. Sinclair, KE, Phelps, Barrett, Johnstone, Warner, 
‘Temple ; Mrs. Hermann Vezin, Miss Grattan. THE LADIES’ 
CLUB, Mesdames Shirley, Harfleur, Vandenhoff. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WINNING CARD, Mr. Compton. After which, 
OUR AMERICAN COUSIN. Messrs. Sothern, Raymond, 
Chippendale, Rogers, Clark; Mesdames Robertson, Chippen- 
dale, Dalton, Burke. THE SPECTRE BRIDEGROOM, 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN 18 NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mrs. A. Mellon. MAUD’S PERIL, Messrs. 
G, Belmore, Billington, Ashley; Misses Herbert, Sheridan, 
Mrs, Billington. And THE SCHOOL FOR TIGERS, 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 
ROMEO AND JULIET. Romeo, Miss Vestvali; Mercutio, 
Mr. Walter Lacy; Friar Lawrence, Mr. Ryder; Nurse, Mra. 
Marston; Juliet, Mies M. Palmer. Preceded by PERFEC- 
TION, Messrs, J. Neville, Dalton ; Miss M. Shelley. 





ROYAL PRINCESS’'S THEATRE. 
Sole Lessee and Manager, Mr: Vining. 

A LITTLE FLIRTATION, After which, ARRAH-NA- 
POGUE. Mr. Dion Boucicault, Mr. Vining, Messrs, D. Murray, 
J. G. Shore, G. F. Neville, M‘Lean ; Miss Hughes, Mrs, Dion 
Boucicault, No. 1 ROUND THE CORNER. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC. After which, STILL WATERS RUN 
DEKP. Messrs. A. Wigan, Stephens, C. Wyndham, Terrott, 
Beyton; Miss K. Terry, Mrs. Alfred Wigan. THE FIRST 
NIGHT. Achille Talma Dufard, Mr. A, Wigan. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE WAY TO GET MARRIED. Messrs. H. Wigan, I. 
Neville, M. Robson, Addison, C. Mathews; Mesdames E. 
Farren, Caulfield. iF | HAD A THOUSAND A YEAR. 
Mr. ©. Mathews; Miss L. Moore. And MY WIFE'S 
BONNET. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 
THE SCHOOL OF REFORM, Messrs, John 8. Clarke, 
Irving; Miss Bufton. After which, A WIDOW HUNT. 
Mr. J. 8, Clurke. FIFTEEN YEARS OF LABOUR LOST. 








ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NOTHING TO NURSE. Mr. Thorne, Miss Newton. KIND 
TO A FAULT. Messrs, Parselle, Belford, James ; Mesdames 
Johnstone, Gwynne, Hughes. And WILLIAM TELL WITH 
A VENGEANCE, Mr. James, 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, and George 
Honey ; Mesdames Leigh Murray, Lydia Foote, and Marie 
Wilton. After which, ALLOW ME TO EXPLAIN. Mr. 
George Honey ; Miss Rose Massey. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

FOR LOVE. Mesdames Stephens, Henrade, C. Saunders ; 
Mesers. Montague, Price, Widdicomb, MARY TURNER; or, 
the Wicious Willin and Wictorious Wirtue. Miss Fanny Jo- 
sephs ; Mr. Roins 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MILKY WHITE. Messrs. H. T. Craven, Danvers, Fair- 
field ; Mrs. Rouse, Mies Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers ; Mesdames A. 
Collinson, M. Oliver. And THE RENDEZVOUS. 


ASTLEY'’S THEATRE. 
Under the Management of Mr. T. H, Friend. 

THAT RASCAL JACK. Mr. Felix rs and Miss 
Craven, MAZEPPA. Miss Adah Isaacs Menken; Messrs. 
Basil Potter, Uarle, Evans, Arthur, Felix Rogers; Mesdames 

Bishop, Craven 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
Charles Lauri's COMIC BALLET, and SCENES IN THE 
ARENA. Meadames Troost and Gerard 
and Pouel; Messrs. Paul Dassie, A. Bradbury, G. Delevanti. 
Dasate's ane and Dogs; Fillis’s Trick Horse; 








VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 








PRICES : 
EE cn eiigndsaaeawenwe 8 Guineas. 
GUIMIVEIG 000 ccccsesesceses 3 Guineas. 
Pas Two BOER ss osc cvsccss 6 Guineas. 
Lonpon : 


EDWARD MOXON & COQO,, 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 





N, R.—Number your pages, and spare our space, which may be 
elastic but is not capable of infinite expansion. 

P.S. T.—Pray be more moderate in language. Violence in 
criticism, as in argument, defeats its own object, which is to 
convince. 

T. M. B.—It is not singular that Society, which embraces all 
the intelligence and culture of the country, together with 
all the floating and rising intelligence, should adopt the 
Italian Opera as a specialty ; it is a safe, neutral ground, 
while at the same time it is witbin the very Tabernacle of 
Fashion. Upon it extremes can meet without mixing ; 
those who desire to do so can look up, and those who feel 
their elevation can look down ; but the divine Art, and the 
amenities of social custom, for the time confer equality, and 
the near approach of two poles so far asunder generally 
causes the transmission from the one to the other of that 
which is needed, and benefits both in any case. For taste, 
for Art, for trade; for the purest amusement; for the 
renown of the city; for the bridging of the gulf of that 
social abyss—caste, the Opera is needed, and for every 
reason given, and for a thousand reasons not mentioned, 
it should meet the hearty support of all classes, to sustain 
it with brilliance and success. 

Hetp Over.—Miss Clinton Fyne’s Concert, Reviews of New 
Music and Books, &c., &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


ad 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Malle. Artdét is singing at Warsaw. 





Mdme. Ferni has had great success in Italian 
opera at Constantinople. 





Offenbach’s “ Lischea and Fritzchen” is to be 
brought out at the Olympic. 





Miss Clara Denvil, the actress, died at Liver- 
pool on Tuesday night, from the effects of a 
broken blood-vessel. 





Mr. Arthur Sketchley has given his entertain- 
ment of Mrs. Brown at the Irving Hall, New York, 
with indifferent success. 


—— 


Miss Milly Palmer has. been engaged by Mr. E. 
T. Smith as leading actress for the Lyceum 
during the ensuing season. 





Mdme. Ernst is at Copenhagen, receiving on 
all sides the proofs of public sympathy. The 
“ Grand Duchess” has now reached Copenhagen. 





Mdlle. Carlotta Patti has continued a mogt 
successful career in the French provinces, The 
first week of this tour brought in 35,000 francg 
(£1,400). 





Mdlie. Dewintre’s débit at the Théatre Frangaig 
has scarcely been successful. Her first appearancs 
was as Lisette in the ‘‘ Legataire Universal,” Ip 
this she was very coldly received. 





The well-known Brousil Family are going 
to America. Previous to their departure they 
will give a farewell performance at the St, 
George’s Hall, on Monday the 6th of December, 





Count Louis Arco Steppelberg, the manager of 
the Volkstheater at Munich, has recently married 
a chorist, Mdlle. Osswald. The countess is fifteen 
years old, and the count is just half a century 
her senior. 

Arthur Napoleon has left Paris for Lisbon, 
This brilliant and admirable pianist, a prodigy in 
1851 of eight years old, has now become a most 
masterly performer and is a great favourite in the 
fashionable circles of Paris. 





Mr. James Anderson has met with an enthu. 
siastic reception in Australia. His Coriolanus, 
Hamlet, and Benedict are universally praised by 
the Sydney press, and there is every probability 
of his playing a long and remunerative engage. 
ment. 





A new play on the subject of “ Dinorah” 
has been written by Mr. Arthur Matthison, of 
New York, for Miss Maggie Mitchell, a clever 
actress of that city. Mr. Matthison is an 
Englishman, who only left London for his new 
home some two or three years ago. 





The Wandering Thespians will give a per- 
formance, in behalf of the late Henry Buckland’s 
widow and children, at St. George’s Theatre, 
Langham-place, on Tuesday, December 3. A new 
drama, by the author of ‘“ Blackfriars,” and called 
“A Woman’s Whim,” is to be played. 





New York papers are very full of criticisms 
upon a new German actress, a Mdlle. Fanny 
Janauschek, who has appeared at the Academy 
of Music, New York. She is spoken of as a great 
tragédienne, barely inferior to Ristori. She has 
hitherto appeared as Medea, Leah (Deborah), and 
Mary Stuart. 





The original drawings by Monsieur Gustave 
Doré, in illustration of the Laureate’s Idylls, 
Vivien and Guinevere, are now on view at the 
offices of Messrs. Moxon, Dover Street. The 
drawings, executed with the utmost care and 
finish in body-colour, are three times the size of 
the engravings. 

Ethardo (from the Crystal Palace) after a most 
successful tour through Spain, has returned, and 
appeared at the London Music Hall, Manchester. 
He commences an engagement at the Hippodrome, 
Huddersfield, on Monday next, and is engaged for 
the winter season at the Agricultura] Hall, under 
the management of the Messrs. Sanger. 





A principle in vogue at the St. George's 
Hall, Liverpool, will be carried into effect at the 
new music hall, Brighton—namely the perform- 
ance of organ music on certain days in the week. 
Every Friday and Saturday evening will be 
devoted to the organ—a large one by Bryceson with 
upwards of sixty stops. Mr. Frederick Archer 
has been appointed organist. 





The winding-up case of the New Theatre Com- 
pany came before one of the Chancery clerks at 
the Rolls Chambers, on Saturday, with respect to 
an application to enforce a call on the shareholders 


as a preliminary proceeding to the declaration of 
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adividend. The last call was 17s. per share, and 
gome of the parties had not paid up. A summons 
was granted to enforce the call by a ‘ balance 
order,” which means payment or commitment to 
durance for contempt in non-payment. 

Mr. Robert Buchanan is preparing a bijou 
edition of Longfellow’s Poems for Messrs. Moxon, 
which is to contain a complete collection of that 
author's poetical works, and to appear in two 
yolumes, uniform with the popular edition of 
Hood’s Serious and Comic Poems. Each volume 
will be prefaced by a critical essay by the Editor. 

Mdme. Celeste recently opened at Ballarat for 
a fortnight, to a crowded house. She proceeds to 
Bendigo for a fortnight, plays a farewell engage- 
ment of one month at the Haymarket Theatre in 
Melbourne, and proceeds to England, vid Mar- 
seilles, in company with Sir John and Lady Young, 
upon the retirement of his Excellency from the 
government of New South Wales. 

Mr. German Reed has taken the St. George's 
Hall for a term, and will open that pleasant little 
theatre in the early part of December under the 
name of “St. George’s Opera House.’ Opera 
buffa will constitute the form of entertainment 
provided. We believe that the English taste for 
works of this nature is yet to be cultivated, if the 
manager be only persevering and long-suffering. 





The Court Journal has the following naif para- 
graph :— 

Mr. John Oxenford has again resumed his facile, 
scholarly pen as dramatic critic of the Times. 
The numerous friends of Mr. Oxenford will rejoice 
to hear that, owing tofamily arrangements he is 
now what littératewrs may consider a millionaire. 
Have then littérateurs peculiar ideas as to what 
constitutes a millionaire, which the non-literary 
world does not share ? 





On Tuesday evening, November 19, a meeting 
of the City Glee Club was held, (Alderman Finnis 
in the chair), for the purpose of awarding the 
prizes to the three best glees for male voices, com- 
posed by the members of the club. The first 
prize was adjudged to Mr. J. Coward, the second 
to Mr. Montem Smith, and the third to Mr. Theo- 
dore Distin. Amongst the compositions sent in 
were many possessing considerable merit. The 
umpires were Dr. Steggall and Mr. E. J. Hopkins. 

An influential committee is in course of forma- 
tion, having for its object to present to Miss 
Marriott, Directress of Sadler's Wells Theatre, 
a life-size bust of herself, in Parian marble, in 
acknowledgment of her high histrionic position, 
and as an expression of goodwill apropos of the 
renewed occupation of the house rendered famous 
by its long association with the legitimate and 
poetic drama. Mr. Charles Bacon, the sculptor 
whose recent busts of Shakespeare and Prince 
Alfred for the Bahamas have won for him golden 
opinions, is to be commissioned with the work. 





The Boston Musical Times must have an exalted 
idea of the money made by European composers 
and librettists, judging from the following para- 
graph :— 

“Verdi gets £10,000 sterling for each repre- 
sentation of ‘Don Carlos,’ his new opera. The 


author of the libretto also receives the same 
amount,” 


If a comparative fiasco like “ Don Carlos” brings 
in a modest ten thousand for each performance, 
what must Verdi get per representation for a 
popular opera like “Il Trovatore” or “La Tra- 
vata?” We should say at least 


‘A province and a hundred miles of coast, 
A palace and a princess, all for him.” 





Mr. Boucicault is lucky in law. Not content 
with fighting a battle in London last week, he 
also withstood and defeated an American 
manager over the same ground. The manager in 


an American citizen in the authorship of the 
piece: it was thus copyright in both countries. 


shape of nine hundred dollars damages awarded 
him by the judge. 





A slight alteration has taken place in the desig- 
nation of Mr. Boucicault’s new comedy, ‘“ How 
she loves him,’’ now rehearsing at the Prince of 
Wales’s Theatre. It was underlined a fortnight 
ago “as a new and original comedy.” The author, 
we are informed, requested Miss Wilton to strike 
out the words ‘‘new and original’ from the 
announcement, on the score that such terms, 
though usual, were undignified; that when his 
works were not “new and original” he invariably 
avnounced the sources from whence they were 
derived. Henceforth, when no such acknowledg- 
ment appears, the public should presume that the 
author has been unaided in his work. The play 
is now underlined as a ‘‘modern comedy in five 
acts, by Dion Boucicault, the author of ‘ London 
Assurance.’ ”’ 





The two greatest living pianists, Thalberg and 
Antoine Rubinstein, dined sometime ago, at the 
Chateau de la Muette, belonging to Mdme. Erard. 
After dinner these artists played a match at bil- 
liards, and the whole company assembled to 
witness the game. Bets were freely made and 
taken, and the result was in favour of Thalberg, 
who, since his retirement at Naples, is quite an 
adept in making cannons. Rubinstein has 
created quite a sensation by his performances in 
Germany. He is said to have refused three thou- 
sand pounds to go to America, to play on the 
pianos of one of the several American exhibitors 
at the Paris Exposition. We have heard of 1,0001. 
offered by a London honse, but Jonathan is far a- 
head of John Bull in his ideas of artistic and com- 
mercial speculating. Leopold Meyer is gone to 
America, by whom engaged we are not able to 
state. 





French journals complain that under the pre- 
tence of the tolerance afforded by law to German 
publishers as regards the publication of certain 
arrangements of operas not their own property, 
they do not scruple to publish, under the title 
‘transcriptions,’ pieces which are the literal 
reproduction of the principal airs of a work. 
One of the chief sufferers by this system is 
Gounod, who on the occasion of the production of 
“Romeo and Juliet’? addressed a protest to the 
publishers of Germany, signed by Auber, 
Ambroise Thomas, Berlioz, Gautier, Reber, 
Mass6, Bazin, Duprato, Georges Haine, Deloffre, 
De Saint Georges, and Baron Taylor. Following 
up this protest (which had little weight with 
German freebooters) M. Choudens, the publisher 
of the opera, complained to the tribunals of 
Berlin and Mayence, and the King’s Procurator 
at Berlin has just seized the sheets infringing the 
copyright which have appeared in Prussia. 





Mr. Henry Leslie is bold in his promises. In 
the prospectus just issued of his thirteenth season 
he promises four orchestral performances, at which 
a large number of the works of the great masters 
will be performed. Among them—and it is to be 
noticed that these orchestral concerts are ex- 
clusive of those of the choir—the following will 
be done, whole or in part :—Beethoven’s Mass in 
E; Mendelssohn’s music to “ A Midsummer Night's 
Dream ;” Handel's Sacred and Secular works ; 
Mozart’s “ Vespere di Dominica ;” Cherubini’s 
“Inclina, Domine;” Beethoven’s “ Choral 
Fantasia;” the music to “ Antigone” and 
“ @dipus;”’ Gounod’s ‘ Messe Solennelle ;’’ 
Schubert’s Mass in E flat; Beethoven's 











“Ruins of Athens;” Bach’s Mass in B minor; 


question, named Wood, holds a theatre in Chicago, | 


| 


sesamiae ieiniesnemtimmicecar cai eeaioaeceadeetareee eee 





and Mendelssohn’s ‘“ Reformation” Symphony. 
and recently performed a play of Mr. Boucicault’s, | So at least says Mr. Leslie; and we have no doubt 
relying on the presumption that tho author was | he has the fullest intention of carrying out the 
an alien. But the “ alien,” happening to foresee pledge. 


such a contingency, had joined partnership with Of course he does not bind himself to do all or 


But is he not attempting too much? 


anything like all the above. Bach’s B minor 
Mass, for instance, is inordinately long; and he 


This acuteness met with its own reward in the| will probably limit himself to a slight excerpt. 


But the effect of a season comprised of parts and 
parcels out of a large category will be somewhat 
patchworky; and he can scarcely manage to 
familiarise his orchestra with more than a little 
of each. Like a true musician he aims high; 
but he may perhaps over-calculate his resources. 





Mr. Fechter has happily made considerable 
progress in the recovery of health after his late 
attack. The circumstances under which he was 
seized with illness were at the time alarming. It 
was on Monday in last week that, as in the cha- 
racter of Hamlet he was addressing the Queen, he 
stopped, turned pale, and nearly fainted. He was 
led off the stage, the curtain fell, and Mr. Emery 
came to the front of the stage, and inquired if 
any medical gentleman was present, as Mr. 
Fechter had become insensible. Several gentle- 
men of the profession were in the house, and im- 
mediately tendered their services. Mr. Ryder 
took up the remainder of the part, and played the 
character every evening of the week, but on 
Friday ‘‘ Hamlet”? was doomed entirely, for Mr, 
Ryder became hoarse, and the theatre had to be 
shut. But Mr. Fechter was well enough by 
Saturday to reappear, and he has gone on im- 
proving since. He has the opportunity of rest, 
as the bills do not contain his name. Some years 
ago Mr. Fechter broke a blood-vessel, and his 
health has never been very strong since. 





THE BISHOP AND THE SMALL BOY. 

Church-going people have their little troubles 
in the Antipodes, and people in Melbourne dis- 
pute and fight over their love and worship as we 
do here in England. Fora long time the people 
in Australia went on comfortably without bishops ; 
they built churches and used the English office 
book, much as we do here. In one place it was 
a music book, in another it was a parson and 
clerk book, and no one quarrelled over it, 
Now, Australia has half-a-dozen bishops at least, 
and at Melbourne there is the Right Reverend 
Cuarxes Perry, D.D., formerly a Cambridge don, 
and from all we can learn, a very simple-minded, 
well-intending person. The people in Melbourne 
have begun to take an interest in their churches, 
and to think over what is done in them, 
and the best way of doing it. Of course 
there was a difference in opinion, and some 
vexed points to settle. These points were 
laid before Dr. Psrry, and Dr. Perry, 
not being of the temperament of the Bishop 
of Nara, sent them to the Archbishop of 
CANTERBURY for his advice and direction. 
Among the matters to be solved were the ever- 
lasting queries as to the manner of using the 
matins and evensong offices; the singing of 
litanies, and the proper way to use the Gloria in 
Excelsis, the Sursum Corda, and the Nicene Creed, 
Were the offices to be read in the ordinary rhe- 
torical voice, or in the singing (cantus) tone or 
phone used in the Greek and Latin Churches, 
and simplified by Cranmer and Mersecxn for 
England and its Church? Granting that Dr. Perry 
could order and govern the celebrant, could he 
order and govern the people—or, in other words, 
could he rule that the congregation should not 
phone or antiphone their responses? »The arch- 
bishop, we opine, should have eongulted the chief 
musicians of the Church, but his Grace elected 
otherwise. He sent Dr. Perry's doubts and diffi- 
culties to bo advised on by, a queer sort of mu- 
sician—one Dr. ARcHIBALD Srepuens, a terribly 
non-conforming churchman; and to ke the 
balance, even forwarded a duplicate of the case 








to Sir Roperr PHILLIMoRZ, the new Dean of 
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Arcues. The English book for Church offices 
consists chiefly of extracts from the Bible, and is 
of real antiquarian origin, Archbishop Cranmer, 
when he and his fellow-labourers had finished it, 
said of it, “It is the same as has been used for 
1500 years past; and Bishop Sourn said the 
only necessary prayer wanting was, that Gop 
would vouchsafe to continue its use in honour 
and veneration for ever. 

Lawyers, as a rule, disregard the Bible as a 
code of law. ‘The suggestions formed in this 
book, touching the fairness, the pleasantness, the 
reasonableness, the life and energy, the beauty 
and perfection of order in Divine worship, go for 
nothing with the judges and Queen's advocates in 
our Charch courts of justice. In these places the 
Bible is never heard of, never quoted, and all 
principles of liberty, obedience, and restraint are | 
founded upon articles, canons, and injunctions. | 


Rubrics once on a time did mean restraint; now | 
they mean perfect freedom, as far as respects | 
license and change in one direction; in anethes | 
they are so much dead letter. Dr. Sreruens, not | 
considering it necessary to consult his Bible, and 
not finding this authority mentioned in his brief, | 
started his arguments from the 14th canon, which 
declares that the offices shall be ‘said or sung dis- | 
tinctly and reverently.” ‘Said’? means talked ; 
and sung means tuning or phoning, sounding out 
upon some one or more vibrations of the lungs 
and vocal chords. 

The results of Dr. Srernens's painful hunt in 
the wrong places for information upon a plain 
and patent point are these :—First, that phoning 
and antiphoning can only take place in churches 
where there are choirs—a decision which, in fact, 
at once destroys the principle upon which the 
English Office-book was constructed, namely, to 
restore to the people of England their right of 
partaking in acts of public worship. 

As Bishop Costn very properly observes, ‘It is 
an ancient use for the people to answer the minis- 
ter; let ancient custom prevail, the thing which 
our Church chiefly intended.” 

Dr. Sternens says there was no such feeling 
and no such intention in the minds of the arrangers 
of the Book of Common Worship; he denies 
that the Latin terms canere, dicere, legere mean 
one and the same thing as to Church service; 
and in truth, whilst endeavouring to explain the 
meaning of the fourteenth canon, throws over- 
board the order and intention of the eighteenth, 
which directs that “ all men, women, and children 
shall say audibly with the minister the Confession, 
the Lord’s Prayer, and the Creed.” ‘These three 
parts of the service the minister is to precent to 
them, he being the vor precurrens. He is to 
phone, they are to antiphone after him. Secondly, 
the eighteenth canon directs also, that “all 
men, women, and children are to make all such 
other answers or respondings to the public 
prayers as are appointed in the Book;” and 
with respect to the Litany a wish is expressed 
that every householder dwelling within half a 
mile of the church should come or send one at 
the least of his household, fit to join with the 
minister in these answers or respondings. And 
that the people should not be without a guide— 
a pitch-pipe—for the harmonious and only Bible 
way of making these responses, there was pro- 
vided in all parish churches a prw-cantor, or clerk, 
who always and invariably led the congregation 
upon one sound, well known as the “ clerk-tone.” 
The congregation was the choir, and the clerk, or 
pre-cantor, its organ or pitch-pipe. Until com- 
paratively recent times there was not a clerk in 
the city of London who did not intone the people’s 
part of the service throughout on one tone; and 
we are strongly of opinion that the worshipful 
company of parish clerks would, at the period 
we speak of, never have admitted any 
man as a member of that company who could 
not “cant” the service. For the comfort of Dr. 
Sreruens we beg to inform him that it was the 
parsons who broke the canons, and destroyed the 
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England; and not from any party feeling, not from 
any high-church or low-church nonsense, but from 
a desire to sustain a self-flattering, self-glorious, 
pretentious, inflated and puffed up mode of 
delivery, which was commenced in the last century, 
by a good-for-nothing parson known as Dr. 
TRUSssLER, whom the poet Cowper would have 
deservedly smashed in his well-known pointed 
sarcasms, had not the clever but ostentatious 
Davin Garrick taken up the idea, and set himself to 
work to teach the clergy of England the value of a 
pert, conceited, rhetorical accent, accompanied bya 
mock demureness, verecundity, and reserve, which 
climaxed in making the poor parson a miserable 
play-actor in the box calied the reading-desk. Dr. 
Srepuens hardly need be told that nothing of this 
kind is to be found in the pages of the Bible, and 
that neither Mosxs nor Davin, although they both 
indulged in and patronised the church dance, 
applied to the Garrick of their times for informa- 
tion and instruction as to the best mode of 
appearing devout in a reading-desk, or oratorically 
spouting the poetry of the Bible. We say the 
poetry of the Bible, for it must be remembered 
that the greater portion of the people's respondings 


Scriptures. 

But the law of Dr. SrerHens is not worth a 
farthing, and it is with the utmost amazement 
that we find an apparently sensible, and we 
presume learned, individual so grossly committing 
himself as to decide that antiphoning in churches 
was only permitted, or, as he says, authorised, in 
churches ‘‘ where there were endowments for the 
permanent support of a choir !” 

The Atmicury Himself, in His infinite wisdom 
and great loving-kindness, has taken care of this 
—that, in all acts of praise and adoration to Him, 
carried out on the Bible order, that is, His own 
order, of division of labour, lead and response, 
there shall be wherever there are children a choir 
always and ever present. The small boy is by 
nature a choir-boy. Dr, SrepHens may rule, 
bishops may order, parsons may preach poetries, 
in defiance of ancient example and scriptural 
command, but the English small-boy, so long as 
he is permitted to go to his parish church, and to 
make one amongst many boys, will always prove 
himself a living satire on the man of education 
dreaming of abrogating a Divine command, and 
indirectly attempting to take away the right of 
the congregation of responding in public worship. 

The small-boy, as one of his parish school, kas 
ever since the Reformation been the principal 
performer in acts of public worship, and it is not 
too much to say that the lad in the gallery, or at 
the end of the church, has been the chief pre- 
server of the Book of Common Prayer. Dissenters, 
or non-conforming Churchmen, can do nothing with 
the office-book of the national Church. Dissenters 
cannot use the Church’s office-book, and wherever 
it has been tried in a dissenting chapel it has 
failed. And why? Because dissenters do not let 
the children of England into their chapels! In 
these places the small-boy is draughted into a 
cellar, and left to the ignorant mercies of a pious 
apprentice boy, or a devout deacon. For acts 
like these the dissenter has been most righteously 
punished, for he cannot maintain that magnifi- 
cent order of service—the symmetrical arrange- 
ment of thought and idea in the symmetrical 
arrangement of language. Of the parallel couplet 
—wisely called the systole and diastole of the 
poetical heart—he knows nothing in Church 
service. The laws of parallelism, the beautiful 
form of ancient poetry, the worship, prayers, and 
praises of the primeval Church, are of no use to 
him; for he has barred out the small-boy from 
his temple, and silenced the ring and bright echo 
of morning and evening song for ever from his 
place of worship. The non-conforming Churchman 
may have his grand show day, with the small-boy ; 
he may have his anniversaries and large demon- 
strations at the Crystal Palace. Effective they 
are; at all times gladdening, and sometimes 





bright resonance of a responding service in 








acts of Sunday worship, and in his own chapel, 
they only tend to make this place the more me. 
lancholy on the Sunday, and to demonstrate what 
utter desolation attends a wilful breach of diving 
order. 

Proprietary chapels are in the same condition 
where there are no schools; and should any 
Churchman desire to pass a miserable Sunday 
let him go to any one of these once popular places 
and he will experience a depth of misery he littl, 
contemplated. 

What has become of the private chapels of ou 
noblemen and county folks? What in truth hag 
become of Divine worship in the House of Lordg 
and the House of Commons? Of course, in thege 
places there are no children, and the right main. 
tenance of a responding worship rendered im. 
possible unless dialogued upon the “ clerk-tone,” 
In ancient days every nobleman had his choir, 
and in these days every nobleman should do the 
same. With regard to the Houses of Lords and 
Commons it seems perfectly monstrous—scan. 
dalous we must not say—that the daily praises 
and suffrages should be so shockingly cari- 
catured—so wofully perverted from their original 
intention, and nothing effectually will be done 
until the choirs are restored. A real and noble 
choir service would in a very short time bring 
down every peer and every commoner in the land 
into his place, at the appointed hour of worship, 
The evensong of the Prayer Book will do no hurt 
even to the Quaker, it will not offend the Uni- 
tarian, it may open the eyes of the Jew; but no 
rhetorically read service will ever do anybody any 
good, and no benefit can ever result from mock- 
ing poetry and maligning music. 

To respond in one sound is the innate habit of 
a boy; children speaking all together, if they can- 
not have a tune, must have a tone, and the bright- 
ness of the children’s antiphonic reply is always 
paramount over the undertone of the grown-up 
portion of the congregation. Nor is a clerk 
necessary where there are children: with them 
there is never any doubt, never any hesitation. 
When one particular small-boy starts the tone, 
they feel the poetry in the book; they know it 
must have its music, each knows he has his right 
to reply, and they all answer, and in the Bible 
way. Henry Drummonp said “the Church of 
England is doomed;” we say, the Church of 
England is not doomed, so long as the small-boys 
go to church, and the Prayer Book remains what 
it is. 

Dr. StepHens must revise his opinions, for he 
may be sure the people of England are not going 
to turn out their children from the parish churches 
of England, and we can assure him that, although 
he may advise bishops that the laws of England 
will support them in an endeavour to stop the only 
Bible way of answering the responses in the 
Prayer Book, the children of England will never 
acquiesce in thatlaw. Of one thing we are certain, 
the children will remain ia our churches, and 
that they will pay no attention to the voice from 
Doctors’ Commons, or the pastoral from the 
Episcopal Palace: neither the one nor the other will 
have the slightest weight with the child. 

In Dr. StepHen’s mind, the bishop is a wonder 
ful personage; for Dr. SrerHens imagines the 
bishop has authority to decide the particular 
mode in which every member of the congregation 
is to reply; for, says the Doctor, if the bishop could 
not, think what a frightful state of things would 
arise. For, says the Doctor, “the minister might 
intone one of the versicles, and the congregation 
might say the response in a speaking voice; of 
half of them might sing and the other half read 
the response.” Here the Doctor is manifestly wool- 
gathering ; he is in a fool’s paradise. The Doctor 
as a church-lawyer ought to know that he cannot 
foist in the word “intone” to suit a fore 
gone conclusion of his own; that ho has n0 
right whatever to use the term ‘the speak 
ing voice” when no such term is used it 
rubrics, canons, articles, or injunctions. Still less 
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with the word “say” or the word “sing,” when 
it is patent to the dullest understanding that Dr. 
SrerHens has not the slightest conception of their 
real meaning in Church service, or of the effect 
of what he advises. Even as a fact the result 
of the condition of things he imagines, is neither 
go appalling or obnoxious as he has suggested. 
He ought to know that this state of things con- 
tinued for some time in Lincoln’s Inn Chapel. 
Lincoln’s Inn Chapel, being a college chapel, the 
benchers were bound to have a choir-service. 
The question was brought before the bench, 
which consisted, of course, of members, some 
High, some Low Churchmen (to use a vulgar 
phrase). What happened? It was ordered that 
a choir should be appointed, but that the clerk 
should be retained. The clerk responded modestly 
in his clerk-tone, and as he took the key-sound 
of the choir, it simply came to pass that he had 
finished his say long before the choir had com- 
pleted theirs. He brought out his modest and 
pious «Aj-men,” and the choir carried on their 
broader ‘‘Ah-men!” ‘The end was that the clerk 
quietly evaporated, and music won the cause. 

It is reported that Dr. Perry, the Bishop of 
Melbourne, has ordered that in all parish churches, 
with respect to which an appeal had been made 
to him, everybody was to respond in his own 
natural speaking voice: that there was to be no 
exhibition of a key-sound, and no principle of 
unity maintained in any worshipping act of these 
Melbourne congregations. In future,in Melbourne 
there is to be no expression, no manifestation, no 
indication of the singular and providential power, 
the remarkable peculiarity given toman alone, that 
of combining voices in one harmonious unity. 
Birds cannot sing together in concording rhythms, 
even asses cannot bray in time and tune; but in 
Melbourne, this great and marvellous gift is to 
bea nullity; the talent is, by order of the bishop, 
to be wrapped in a napkin and buried out of 
sight. That power which the great Creator has 
withheld from all other living creatures, and for 
which man has no apparent use except in acts of 
common worship, is, by episcopal edict, rendered 
inoperative and illegal in divine worship! Is 
there no synagogue in Melbourne? Is there no 
Rabbi in that overgrown place? Dr. PERRy 
is in no situation to convert the Jew, if he 
be there; but possibly the Jew may convert 
Dr. Perry; and we seriously recommend his 
lordship to pay a visit to the synagogue and also 
to hold a pow-wow with its Rabbi. We:presume 
the Melbourne folks are much too busy with copper 
mines and gold diggings to think of their wives, 
and perhaps there are no children at Melbourne ; 
possibly Dr. Perry himself is not a married man; 
or, if so, that he has no family. Should there 
happen to be any small-boys at Melbourne, we 
will back the boys, human nature, and Gop’s 
special command, against this wild hallucination, 
this monstrous prejudice, this ill-directed zeal, 
and this most mistaken notion of piety on the 
part of the episcopal ruler of the diocese of 
Melbourne. 

Dr. SrepHeys has much to answer for in this 
matter, for we have been led to believe that Sir 
Ropert Puriimore advised to the contrary, and 
that the order has appeared without the sanction 
of his Grace the Archbishop of CanrzRBURY. 





THE RIGHT OF ADAPTING. 





wonders that Mr. Bovcicavtr should have won 
£446 damages from Mr. Eaan, when it was proved 
that the latter only realised some £40 by his piracy. 
The writer is evidently under the apprehension that 
the plaintiff in the action Bovcicautr v. Eaan sued 
for what the defendant had made out of the piracy, 
whereas he sued for what he, the plaintiff, had lost. 
To gain damages you must prove special injury 
done ; and the injury in the present case was that 
Mr. Bouctcavutt had to forego his engagement with 
the Manchester manager Catvert, because the Man- 
chester manager Ecan forestalled him in bringing 
out a version of the piece. By not being performed 
in Manchester, the plaintiff considered he lost 
£2000: this was the ground of his action; and for 
this the jury awarded him £446. Having enlightened 
the ‘Author and Composer” of the Times on this 
point, let us consider his arguments with regard to 
adaptation generally. 

He commences by a complaint that whereas it is 
illegal to filch a play, it should be legal to dramatise 
anovel. ‘Mr. Haznewoop,” he says, “ has pre- 
cisely the same right as Mr. Bovcicauutr to turn 
the affecting story of ‘ Mary Barton’ into a drama, 
and any one may again turn it into a play, provided 
they pirate it from the book and not from the drama 
founded on the book.’’ True. Any one may do so 
to the extent to which Mr. Boucitcaunr has done so 
in the case of the ‘‘ Long Strike,’’ and yet not pro- 
duce a “ Long Strike.’ The Times correspondent 
apparently believes that Mr. Bovcicautr simply 
dramatised ‘‘Mary Barton:” a feat which anybody 
may perform. The actual truth is that he took an 
incident out of the book and wove his own story and 
dialogue and elaboration round this incident, until 
a drama was the result. That Mr. Hazuewoop did 
more than attempt to dramatise ‘‘ Mary Barton ” is 
obvious by his calling his play the ‘‘ Great Strike.” 
But this misconception serves as the prelude to the 
chief grievance of the J'imes correspondent, which 
is stated in a single sentence. ‘ Any one is at 
perfect liberty to steal what is serviceable and alter 
what seems unserviceable in anybody's novel—to 
leave out personages, reverse catastrophes, or per- 
form any other cantrips that may fit it for the 
stage.” And having proclaimed what “ any one” 
may do, he goes on indignantly to ask, ‘* Why in 
the name of fortune should there be a law of pro- 
tection for the author whose brainwork the drama- 
tist has converted to his use?” 

Well, the question has been asked before and will 
probably be asked again, with some effect we hope, 
when the House of Commons reconsiders the law 
affecting authors’ rights generally. Meanwhile we 
have a small instalment of comfort for the writer in 
the Times. There is a law of protection—inadequate, 
no doubt, and a mere quibble, but still a protection 
to the author who wishes to preserve his book from 
dramatisation. Let him dramatise it himself. He 
need only do the merest sketch of a play—two scenes 
of a couple of pages each; let him print this ‘‘ non- 
sense-drama,” as the theatrical version of his book ; 
let him enter it at Stationers’ Hall, and he may defy 
theatrical pilferers. A pound will cover all his 
expenses. No doubt he might not be put to the 
expense of even a pound; but if property is worth 
protecting at all, it is worth a little outlay in the 
process of tying it up. Oblivious, however, of this 
convenient ‘arrangement by which the scales of 
justice are readjusted to an even balance, the corre- 
spondent of the Times enlarges on the unfairness of 
the law, which allowed ‘The Collegians” to be 
dramatised, and yet turned the ‘* Colleen Bawn” into 
acopyright. Heargues throughout on theassumption 
that if the fountain-head be free, the public should 





A comment on the case of Bovcrcaunr v. E@an, 
appearing in the form of a letter in the Times of 
Tuesday, exhibits on the writer's part some curious 
misapprehension of the moral and legal right of 
adaptation, and also of the actual practice of adaptors, 
First it should be stated that the writer signs ‘‘A 
Pirated Author and Composer,” which evidently he 
18 not—or if he be, he is an author who has never 
produced and a composer who has never been 
published. This deduction is forced on us by the 
Writer's want of acquaintance with his subject. His 
erroneous assumption is amusing at theoutset. He 


have the right of fishing all the way down the 
stream: an obvious fallacy. It is the arrangement 
which often constitutes the copyright. A man 
combines wood and iron in a certain mechanical 
form, and patents the arrangement, though 
wood and iron are free to all the world. 
This obvious truth the writer in the Times 
ignores, and, waxing hot in the course of his 
argument, proceeds to yet more transparent falla- 
cies. “The present era in literature,” he says, 
‘is dedicated to the Art of Pilfering. No sooner is 


words and comes out, without a word of acknow- 
ledgment, as a ‘Valse by Jullien’ or a pianoforte 
piece by some other adapter, who had no more to do 
with the real composition of the music than dra- 
matic authors with the novels they borrow from.” 

Now here the writer speaks as though some act of 
injustice were done to the writer or composer of the 
comic song—as though in fact a robbery were com- 
mitted. But is that the case? If the writer were 
what he professes to be—a composer accustomed to 
the commercial ways of composing—he would know 
that the publisher alone of a copyright comic song 
can publish the air in dance form or pianoforte form 
—simply because he has bought the property. And 
there is no harm but a positive benefit done to it by 
turning it into these other forms. Does Mr. AntnurR 
Luoyp object to the fact that half a dozen dance- 
composers have arranged half a dozen dances on 
‘Not for Joseph”? Does he not rather know that 
all these help along his popularity? It is the best 
advertisement he could have. And when Mr, 
Brinutey Ricnarps knocks off a few brilliant vari- 
ations on ‘‘ The Minstrel Boy” or “ Polly put the 
kettle on,” there is no attempt to palm off Mr. 
Brintxy Ricuarps on the public as the actual 
author of either tune. In short, the writer in the 
Times exhibits throughout the whole of his letter an 
utter wrong-headedness in the conception of his sub- 
ject, which he should have mastered more fully 
before committing himself to the fiction that he is 
an author and composer who has suffered wrong. 





FRANCE. 





Paris, Nov. 19th. 

The latest quasi-artistic scandal in this 
scandal-loving city is concerning a certain High 
Personage whom we will call, if you please, La 
Petite Reine. She is an accomplished singer and 
delights in enchanting an Imperial auditory with 
selections from the cancan repertoire. Lately 
smitten to see some of the reality of that low 
life which she is fond of idealising in questionable 
lyrics, she sent for a well-known diva who is 
supposed to be familiar with the desired sphere. 
To her La Petite Reine propounded her wish. 
Why should she not see life as it is shown in all 
its modest simplicity at a caboulot? The diva, 
who, despite her tremendous popularity and 
consequent right to insolence, is nevertheless 
quite as ‘much bonne princesse as her Highness, 
instead of being shocked at the idea was highly 
pleased, 'and at once accepted the proposition 
made by her pupil to join the party. Now 
behold the descendant of an illustrious line—the 
representative of Imperial grandeur—driving in 
a common berlingot to one of the lowest caboulote 
in the Rue Saint Marceau. Her costume is that 
of a carabine, for in that does she take the most 
delight of all. She is coifée d la hurleuse, with a 
face de circonstance, with numberless little curls 
all over her head, and a small rosette of marabout 
feathers by way of bonnet on the top of her head, 
She wears a short petticoat, looped up all round 
with great brass buttons, on which are graven 
the pestle and mortar indicative of her attach- 
ment to the Ecole de Médecine, and which 
her supposed fellow confederates have coti« 
trived to bring into fashion even amongst 
other women; her boots have high heels 
with brass circles, and clank as she walks 
along holding her head on high, and not in the 
least abashed by the novelty of her position ; her 
petticoat is of striped orange and black, and her 
casaque ornamented all round the edge and down 
the sleeves with a fringe of little gilt copper bells, 
so that, as you can imagine, the Petite Reine pre- 
sented as complete a little figure as it is possible 
to see. The caboulot was already steaming when 
she arrived; the miroton was spreading its fiery 
mass all over the edges of a coarse earthern dish, 
smoking, hissing, burning hot upon the table; the 
onions were plentiful, the bacon chopped in 
square fragments swimming at the top. The nore 
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strong perfume, and her eyes sparkled as she 
gazed around upon the company. This was life 
at last—real life—not the poor pale semblance of 
existence that women in her position are compelled 
to lead. Here she would see the genuine motives 
which govern mankind, and hear the voice of 
nature which expresses them! ‘The diva who pre- 
sided was willing to humour the fancy. The 
miroton was devoured, and the motelotte swallowed 
inatrice. Then came a roast goose, and other 
refined delicacies of tne like nature. The heat 
and odour were somewhat oppresive, to be sure, 
but the newly-welcomed carabine was sustained 
with a cigar which she was allowed to smoke 
instead of the short pipe culottée which was handed 
to the other ladies. It is needless to repeat in 
what propos interrompus and unseemly jesting the 
evening wore away, the heat always becoming more 
opprassive, the olour more nauseating with each 
moment. The diva, growing rather excited and 
loud, her voice hoarser and more indistinct as the 
petits verres disappeared down her throat, appointed 
the carabine to sing in her place. In vain the poor 
carabine refused. ‘he diva declared that there 
were certain things in her répertoire that she was 
capable of executing even better than herself, and 
the company becoming uproarious she was forced to 
commence one of the most terrible of the whole lot, 
andtostand up before the grinning, greasy assembly 
to tell in verse and music the adventures of Jean- 
nette, who met Gros Jean in the path in the wood 
too narrow for them both to pass at the same time. 
Now the Petite Reine had many a time sung this very 
same song before a numerous company of the high- 
est and most distinguished individuals in the world, 
and always with the greatest success and most 
boisterous applause. Was it not strange, then, that 
for the first time in her life she should on this 
occasion, before a collection of low viveurs and 
cabotins unknown to her, to whom she was un- 
known, have felt most profoundly humbled and 
ashamed at the words, full of double meaning and 
of foul suggestion, she was compelled to utter? 
The smoke, the heat, the glare, the broad gaze of 
the canaille she had so long desired to see, caused 
her brain to swim and her voice to falter: the 
burst of enthusiasm created by one of the most 
hazardous expressions in the song—although she 
had heard the same from the lips of Royal and 
Imperial listeners on other occasions of the same 
nature—finished the torture, and she sank back 
upon the diva’s scraggy shoulder in a dead faint! 
The effect was tremendous. In a moment the 
company was on foot. All were medical, or thea- 
trical, or lyrical students, and each one brought 
rescue and suggestions of cure. Fortunately, the 
diva possesses undisputed authority over the 
coterie, and dashing aside the officious zealots, 
anxious to give ease and air to the senseless form 
before them, she bade them convey the fair guest 
to the divan in the next room, where sense and 
motion were soon restored, and no other desire 
expressed than that of a vehicle to return home. 
This was soon procured, and so ended the first 
experiment of a novice in this new field of ad- 
venture, opened of late by one whom it is far 
easier to admire than to imitate. The Petite Reine 
will, it is supposed, be contentto confine her ex- 
perience of low life to this one, which, fortunately, 
was too unsuccessful for it to be ever repeated. 

At the Ardne Athletique it seems to be quite 
the rage to attend the wrestling matches that 
take place there. The men wrestle catch-weight, 
and somewhat in the north-country style; the 
fall is for both shoulders to touch, and anyone 
choosing to try their powers against any man 
belonging to this arena can be on, to any amount 
they please, from 101. to 20l, a side, or more. 
They boast that they can fell, and have done so, 
our best men in England. But then to every- 
thing a Frenchman does there must be a boast 
and showing him to excel all others. 

Malle. Plessy has been seriously ill; Dr. 
Nélaton, however, pronounces Ler out of danger. 
The fell sergeant Death has been strict in his 
arrest with poor General Bowm. ‘The French 








| 
stage might have better spared a better man 


than he, could one have been found to strut about 
the stage with that grotesque pomposity, that! 
mock heroic assumption of military prowess, 
which has kept all Paris in laughter ever since | 
the Grande Duchesse has held her court at the| 
Variétés. Alas, poor Couder! Little did we | 
think that we were looking our last at his plumed 
cocked hat, that he was taking his last pinch of 
snuff from the pistol barrels on the eve of his trip 
to Wiesbaden, where he was carried off in the 
prime of life at thirty-three. The Grande Duchesse 
is the gayest, most frolicsome of Messalinas qui 
aiment les militaires, yet fortune has not smiled on 
her courtiers. The Prince Paul (Grenier) broke 
his leg in that frenzied dance with General Boum, 
and the General himself has been struck down 
never torise again. Couder laid the foundation 
of his great fame at the Délassemens-Comiques, 
when that little theatre set up its bills in the Rue 
de Provence. He played in a charming little 
piece entitled “‘ La Nuit de Noces.” Who will ever 
forget that intensely comic scene where he and 
his bride since the morning only were disturbed 
from their “repose” by the clanging of cymbals 
and banging of a drum in a military spectacle at 
the neighbouring theatre. It was one of the most 
ludicrous situations ever devised by dramatic 
ingenuity. The pretty girl who played the bride 
died on the same day as her stage husband, 
Couder; on the same day they were both laid in 
the grave. Hyacinthe, on returning from 
Couder’s funeral, found his wife lying dead in her 
bed, and all sorts of fatalities have followed this 
sad event. 

“Te Roman d'une Honnéte Femme” has been 
produced at the Gymnase. It is in three acts, its 
authors being Mdme. de Prebois and M. Th. 
Barriére. It is, however, altogether unworthy of 
the author of the “‘ Faue Bons Hommes,” the “ Filles 
de Marbre,” &c. Ite plot may be very briefly told :— 
A colonel, travelling in a railway carriage, falls in 
love with a lady he therein encounters. She has 
disappeared, leaving no trace, and he is compelled 
to console himself with recollections of her. Sud- 
denly, and to his great surprise, she calls upon 
him. Ter husband, a quarrelsome, ill-conditioned 
brute, has had, in a place of public resort, a 
quarrel with the colonel. She comes to ask her 
lover to spare the life of the father of her children. 
The colonel makes an earnest protestation of 
affection, to which the wife, as honnéte femme, 
refuses to listen. Overcome by her virtues, no 
less than by her beauty, the colonel promises all 
she asks. A duel is, however, unavoidable. It 
takes place. The colonel does not defend bimself, 
and is killed by the husband. Then soft and 
delicate desires invade the young wife’s heart. 
She mourns the man whom she might not love; 
but who, nevertheless, died for her. In the last 
act the colonel comes to life again, and the 
inconvenient husband is thrown off his horse and 
killed. All ends, therefora, with a prospect of 
happiness. The piece is badly constructed, and 
improbable throughout. 

No less than four new pieces have been revived 
at the Bouffes Parisiens. These are ‘‘ Une Poule 
Mouillée,” by MM. Chivot and Duru, in which 
Malle. Heléne Monrier will return; ‘‘ La Pension- 
aire,” by M. Decourcélles; “ Le Mariage au 
Trapeze,” of Markais; and a two-act comedietta, 
“Une Charge de Cuirassiers,” in which Lacombe 
Montbars and Garnier will make their débit at 
this house. Barritre’s excellent comedy, “ Les 
Faux Bons Hommes,’’ has been revived at the 
Vaudeville. Delannoy, Felix, and Parade, play 
their old parts. The character of Bassecour is 
now sustained by Saint Germain. “Jean la 
Poste,” the French version of Mr. Boucicault’s 
“ Arrah-na-Pogue,” is going the round of all the 
euburban theatres of Paris. It has already been 
performed at the Thédtres de Montmartre and des 
Batignolles, and isin preparation at other houses, 
Mozart's ‘‘ Don Giovanni” has been revived at the 
Opéra. M. Colin made his débit in the part of Don 
Ottavio. He was favourably received, but was bo 





nervous it was difficult to judge the full measure 
of his capacities. 

On the occasion of the féte of the Empress, the 
artists of the Théditre Francais played, at the 
palace of St. Cloud, ‘‘ Un Baiser Anonyme,” comedy 
in one act and in prose, by MM. Albérie Secong 
and Jules Blerzy. The artists of the Gymnas 
likewise played “ La Cravate Blanche,” a comedy, 
in one act and in verse, by M. Edmond Gondinet, 
The first week’s receipts of the Patti-Ullmany 
concerts in the provinces amounted to 35,000fr, 
(1,4001.); at Rheims alone 9,000fr. (3601.) worg 
taken. Mdlle. Schneider on leaving the Variétés 
presented the “coiffeur” of the theatre with the 
sum of 500fr. (201.) This was a gift worthy of g 
“Grande Duchesse,” if it was a gift—perhaps she 
owed it. 








DOUBLE ACROSTIC. 
Frederick the great, the mimic of the time, 
His art peculiar to the gifted mime. 
1. To steal a will, young lady, was a crime. 
2. Composer and Conductor—both is he. 
3. As there they row, the joyous Cantabs see. 
4. A quadruped resembling the racoon. 
5. So in the sky behold it vanish soon. 
6. I loves a drop I does when I am dry. 
7. His fleshy tints a connoisseur will buy. 








T.F. D.G, 
—_—>—— 
SOLUTIONS TO DOUBLE ACROSTICS IN OUR 
LAST. 
¥. 
D - a - B 
Oo - v - A 
G - a - ¥ 
E - ase - 
oO - gr - EK 
F .- i - B 
Vv - in - E 
E - age - R 
N - a - N 
3 r - A 
C - olou - R 
E - nglan - D 
II. 
D- ram - A 
I - te - M 
Cc - ar - K 
- ~ er - BR 
E - 1 ae 
N - un - C 
S - enn - A 
—_—@j——. 


Viouirnists Burtep In ovr Last. 





1. Dando. 2. Ole Bull. 
5. Mori. 6. Levey. 


3. Ernst. 4. Sainton. 





Answers received. Correct:—Avusrey Hartoy; 
T. F. D. C.; Tomas Weex. Nearly correct :— 
Cuas. Stanmer; Newtite Reytioc; Francesca; 
Koo-roo ; Rosa May; Tue tate Mn. B. Very 
wrong :—all others. 





Acapemy or Music—ITautan Oprra.—The 
concluding performances of the first subscription 
series of opera at the Academy are announced 
for this evening and to-morrow; to night “ The 
Huguenots” will be given, and on ‘Tuesday, 
‘* Norma.” On these two occasions Mdme. Parepa- 
Rosa will make her last appearance in opera 
This fact must invest them with even greater 
interest than has attended the representations of 
those works since Mdme. Parepa Rosa has lent her 
talent to give them proper expression. It was 
Mdme. de Tesse, we believe, who once said: “If 
I were Queen, I would order Mdme. de Stael to 
talk to me always,” and if the public had their 
desire gratified it would be to have Mdme. Parepa 
Rosa sing for them always.— New York Times, 
October 28. 


Curnpg (this week) ory Consunptive Coven, Spitting ox BL0op, 
&c., By pr. Locock’s Putmonic Warers.—Mr. N: hemist, 
South-street, Exeter, writes, Nov. 18, 1867—** 
e 48, 14, Paragon place, Exeter, has been 
icted with disease of the lungs. 
doctors, who declared her incurable. 
tressing cough, with spitting of blood. 





| 





Ze 
fe 
Hy 
gege 


boxes of the Wafers and her apiting of Used has quite Saas 
and the cough is so decidedly better she is seldom dis- 
turbed at night.”-—Dr. Locock’s Wafers give instant relief to 

a, poe ym disorders of the 
breath and Jungs. To Sivexrs and Spraxess they are 
invaluable agains te vein, 
Semeah taste. Price 1s. 14d. and 2s, 9d. per box. Sold by 
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‘The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYELL. 


HARMONTIUMS 


By DEBAIN and CRAMER. 


ye | ‘ \ * 7\ 
CRAMER’S THREE YEARS SYSTEM. 

This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
out with very great success. he third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.'S system. 





CRAMER & CO. CRAMER AND CO. 


Desire to take this opportunity of directing special attention LET on HIRE PIANOFORTES for THREE 
to their YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 


Property of the Hirer :— 











ACTION, 
a remarkably beautiful specimen of their recent manufacture. 28 GUINEA 
This Instrument is supplied on their Three Years System, at 
FOUR QUINEAS PER QUARTER. PIANETDES, 








10 Guineas 








They would likewise bespeak the attention of the Public to their 
PER ANNUM. 

































































NE W 
GRAND PIANOFORTE, | 2am o—=— 
SIX FEET LONC. DRAWING - ROOM rales OR De | 
MODEL 
COTTAGE, — 
15 Guineas | sg ai ell 
PER ANNUM. SS 
60 GUINEA 
SEM I- 
In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
A most elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q UE, 
considerably less space than the ordinary Grand, and retaining 
great power and effectiveness. 20 Guineas 
On the Three Years System the charge is PER ANNUM 








NINE AND TEN QUINEAS PER QUARTER. 














SL 


PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET. 


Ciry - - - 48, Moorgate Street. | DUBLIN - - Westmoreland Streets 
BRIGHTON - - 64, West Street. BELFAST - * Donegall Place. 
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(panne NEW DANCE MUSIC FOR THE 
SEASON, 





h ILDRED WALTZ. By Cuartes Goprney. 
Solo 4s. Duet 5s. 
Cuamen & Co, Limited, 201, Regent-street, W. 
IND-UP GALOP. 
Solo 48. Duet 5s, 
Caamen & Co. Limited, 201, Regent-street, W. 


HE SAPPHIRE QUADRILLES. 
Goprary. Solo 4s, Duet 5s. 
Caaner & Co. Limited, 201, Regent-street, W. 


R' OSE BLANCHE WALTZ. 
Sole 4a, Duet 5s. 
Cramer & Co., Limited, 201, nen Street, W. 
P= :PLUM Qu ADRILLES. On Popular Airs. 
By Hewat pa Vitis. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





By Cartes GopFrrey. 


By Cuar.es 


By W. C. Levey. 


Rue SLAND QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, » Rage ~street, W. 


I ECEPTION LANCERS. By 
Price 4s. 
Cuamen & Co. Limited, 201, Regent-street, W. 








T. Barrert. 





YOLLEE-WOLLEE-HAMA GALOP. By 


Hewat pe Vitttens. Price 4s. 
Caamen & Co, Limited, 201, en W. 


RAMEI R'S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell's Concerts at Covent Garden, has been 

pecially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated. 


Cnamunr & Co, Limited, 201, Regent-street, W. 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 6. 


RAMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure ee by the practice of the 
| studies in Book 5. (Ready. hes 


RAMER’S SEVENTH "BOOK. Studies com. 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 
No. 8. 
RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


No. 1. 


| 

(™ AMER’S CELEBRATED TUTOR for the} 

J PIANOFORTE, containing the Rudiments of Music, | 

Principal Rules on the Art of Fingering, Appropriate Examples 

and Exercises, and Lessons in the Principal Major and Minor | 
Keys, with a Prelude to each Ke y. (Ready.) 





No. 2. 

RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favoarite Sacred and Operatic | | 
Airs calculated to form and develope the taste of the Performer. | 
(Re ady.) No. 8 


No. 9. 
RAMER’S THIRD BOOK. Containing little| RAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected J from Cramer and the Standard Composers for the Piano. 
from the Best Writers, Preludes and Exercises from the more | forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
RAMER’S TENTH BOOK. The Modem 


Bennett, &c. 


with aspecial view to the Freedom of the Left Hand &c. ’( Ready. ) 
No. 4. School—Thalberg, Chopin, Goun>4, &>. 
RAMER’S FOURTH BOOK will contain 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready.) sa 

0. 5, 


RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the | 
following Book, Ready.) 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
and SIMPKIN, MARSHALL & CO. 








No. 12. 
RAMER’S TWELFTH BOOK will be yore | 
composed of Cramer's Advanced Studies, for the acqui 
‘ tion of style. 








ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jouann Staavss. English Edition. Price 3s. 


Cramun & Co, Limited, 201, Regent-street, W. 





NNEN POLKA, By Jonann Srnavss. 


English 
Edition. Price 8s. 





A VIE D’'ARTISTE VALSE,. (Kiinstlerleben.) 
By Jomann Srravss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 

LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Srravss. English Edition. Price 3s. 

Cuamun & Co, Limited, 201, Regent-street, W. 








AR FORCE GALOP. By Jonaynn Srravss. 


English Edition. Price 3s. 
Caaman & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonayn Stnavss. English Edition. Price 3s, 


Caaman & Co. Limited, 201, Regent-street, W. 





Qe40ee 8 DANCE MUSIC, as pings’ at 
Covent eurden Promenade Concerts, Englis h Edition. 
Price 38, each Number. 


Craman & Co. Limited, 201, Regent-street, W. 





|] OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





OMEO AND JULIET UADRILLBS, B 
] Henat Manx. Solo 3s. bet . 


Caamen & Co., Limited, ag Seren Siniel w. 





| OMEO POLKA. By en Solo 8s. Ds 5s. 
Caamun & Co, Limited, 201, Regent-street, W 





Fons DEL DESTINO WALTZES. By Jut- 


LIBN. 


Caauan & Co. Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP. 
uimy, 82. 


Caamun & Co. Limited, 201, Regent-street, W. 
dl aan FORZA DEL DESTINO QUAD- 
RILLES. 4%. 


By Jut- 





Caiven © Co Limited, 201, Regent-street, W. 


D2eyiLes FORZA DEL DESTINO 
QUADRILLES. 8a. 








CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No, 1. 
RAMER’S VOCAL TUTOR, containing the 
. Rudiments of —— ne the N ey nd ee for 
the Perfect Cultivation of the oo, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simp! se in One and Two Parts. Rossini, Rubini, 
Useful for school and class teac (Ready.) 


mt RAMER’S FOURTH, FIFTH, SIXTH, 


RAMER’S SECOND BOOK, containing Exer- SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two and TWELFTH BOOKS will follow i in progressive order, and 


ises, Solfeggi, Studies, and Ccxapositions fa 
and Three Parts, with Observations and Illustrations from the will contain Exercises, 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. the Voice by the most celebrated Masters, 


No. 3. 


RAMER’S THIRD BOOK, atom gh Work 
cises, Solft egal, ke. , carefully selected fom > orks of 
a, Garcia; Part Songs, & 











Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - - 23 Guineas. 
” Black Walnut - ° ° : - » * 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczyr Srrezr, W. 


— 











WHE ROSE OF SAVOY. Drawing-room Operetta LFE. 
for Yo Ladies. Music by on pains ay This 6 tee ao Roce Eig bet ay 


Musical Play is specially adapted for School-examinations, 
Kvening-parties, on. It contains principal rdles—soprano, Cramer & Co, Limited, 201, Regent-street, W. 
mezzo-soprano, contralto—and chorus. The play is in one act, 
t and sparkling. 


with adaptable scenery ; the music light In . 
handsome cover, with illustrated title-page. Price 5s. nett. A QOURTEy LiFe, J Written b 
Cramun & Co, Limited, 201, Regent-street, W. tekmxs. Composed by Jony Huttan. 


Cramer & Co. Limited, 201, Regent-street, nies 
TT DAUGHTER OF THE KING. Words by 
L. H. F. Du Tegagavux. Music by Francis 8. Crake. PRILLISG BIRDS. 
for pianoforte, n 
an naan & & Co, Limited, 201, Regent-street, W. ful character. By Avcusts May. 
HEY ARE NOT DEAD, BUT SLEEP. Sacred ae 6 oe a f 
Song. By Jacquzs Biumentuat. Price 3s. 





Cuan 











A new and effective 
at og OR but full of grace 











‘ ’ E LAC ique. 
Cuamer & Co, Limited, 201, Regent-street, W. | Pe wr Samtasin th iy Boe an 
— a whe) WF DU ont A sweet and pathetic J 


Spe PEARL. A Souvenir. Words by L. H. F. 
pu Terreavx. Music by Bonpgss. Price 3s. 
Cramzn & Co, Limited, 201, Regent-street, W. 


O% TWO HEARTS. Vocal Duet. By Borpzsz. 
Price 4s. 


F umm & Co., Limited, 201, Regent Street. 


—— wl 


VOICE FROM THE OCEAN. By J. ?: 
+ Es Compooer of “She wore a Wreath of és.” 
L. H. F. vv Tunazavx. Price $s, 











Caaman & Co. Limited, 201, Regent-street, W. 





Cramur & Co, Limited, 201, Regent-street, W. Fe Mateos 6 on States 00 Regent-atreet, W. 
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HE SUNDAY GAZETTE. 
all the Latest Telegrams and Expresses LA FORZA DEL DESTINO 
Containing of Saturday, ' 
ive and early Political Information, and Comprehensive 
vaste City Intelligence; 9 OPERA IN FOUR ACTS, 
The Professional News, and nd Seewe of Public Opinion of 
ay; 
SPORTING, ll FINE ARTS, BY 
sdical, Clerical, Literary, Naval and Military, and 
Legal, Medical, Civil Service News ; ’ V E R D I 
. 
18 PUBLISHED 
EVERY SUNDAY MORNING, Juererre. ttt oT 
In Time for a Nine 9 Neighbourhood of London | 7 COMPLETE OPERA FOR VOICE & PIANOFORTE, 208. 
Die Separate Numbers. 
ACT 1. 8. d. 
C R A M i R & C 0.’ 8 No.1. Romanza, “ Me genet orfana”. 8. 8 0 
PIANOFORTE MUSIC.| } 2 =; +: ee 
NEW , 2. Scena e Duetto, “Ah Per’ “sempre “o mio bell’- 
aY TER angelo”’. .SandT, 5 0 
ACT 2 
T COMPOSERS. 
BES 8. Coro Ballabile, ‘‘ Hola! hola! hola ?’.. 2 6 
4. Canzone, “ Al suon del tamburro” .. 
3enedict’s Grand Concerto for Pianoforte, dedicated ” M-8. and Chorus 5 0 
as 2) pormiasion to the Empress of the French . 06 $ pitts one seeevocee . --M- 7 ; } 
Andante from ~~ Wenn cateae.. nek tae hy Shope Beaiioen’* Ey high dade signor® . “oe 
< ) ove, pub e -y os so 
aera two sumbers are the most deservedly popular move- . —— a, ‘Son pereda son ricco d’onore Br. 3 0 
ments of the composition.) 7. an to. . Madre.” . "7 3 0 
Jules Benedict’s Rose Leaves Valses, beautifully illus- . Aria, adre, pietosa vergine ” +8 4 0 
trated with a View of Costessy Hall, dedicated by t an ; Ductio. pid’ t ‘ilia’ Tal ae te 40 
permission to Lady Stafford .. 4 0 . Scena e Due 0, iv ranqu a Valma’ sento s 
Kuhe’s Gems from italian Operas, Parti 1 t 2. ‘and 3) now S.andB. 5 0 
ready . A . each . 4 ACT 3. 
Th ‘Chimes ee ‘ , " 
Brinley soe Gans By the Sad ‘Sea Wav es, ‘Fantasia on * ra anza, “‘Oh tu che * aae 0 aglt ange : oonre : . 
the celebrated ballad from Benedict's opera, The — 9. Ditto See 3 
Bride of Venice . ishicn 10. Ditto sic “ Solenne in quest’o1 385 Br. 3 0 
l Devaux. The Melodies ‘of Scotland. “New Edition P we 1q e ra “ “a 
- - poe, Arreneed tn @ taatitioe ctyle. Bach = a = ia, Urna fatale del mio destino” .. - ~ : ; 
book ...- ssin knsepede sete . ss har 3 ? Tt 
1G "Cs alleott, St. Cecilia, Books 1, 2,3. Consisting of = Coro « Strole Venite all’ indovina” ws : : 
Faveurite ’Sacred Melodies, Recon a ry, each ‘ : 12. Ditto be aa atcrceraapenrmiestn: -M-8. : 
ok 1, 2 3, duet ..... o Pe 
J. G. Calleott. March of the Men of Harlech. Transerip- ins = —" 5 “* buon mercato chi vuol comprare" ‘or. . 4 
tion... .. . . ¢ 14. Coro, ‘Pane, pan per carita” |): i 
J. G. Calleott. “Tome, ‘sweet Home. "Transcription “we. SS remy “f * ew Y 
J. W. Harmston. Le — An ate piece for - Gi Tara i yr a ie 4 : 
pianoforte . . -evssessses 3 0} 36° Ditto B. 3 0 
T. Villar. The Pa Patrol: A’ Night ‘March. > ae _ 17. Rataplan, | “Rataplan della gloria Cink mae 
composition > ie 7 Seti 
Caamun & Co. "Limited, 201, " Regent- -street, W. 17. Ditto, solo ; A Chee s. 3 0 
17. Ditto do. 8 3 0 
> 18. Duetto, “Sleale! il ‘segreto™ fa dunque, violato” 
CRAMER & CO.’S and Br, 4 0 
19. eee am, p « anere Gimmes sigiore™ 8 4 0 
N E W S Oo N G s 19. Ditto .. .. MS. 40 
. 
- ACT 4, 
. = ise & Buffa, ‘Che ? siete all’ osteria?’ ........Br. 5 0 
A POSERS. - Ditto. B50 
FAVOURITE COM 21. Scena e Duetto, “Del mondo Vdisingannt >. ag sage 
dB. 8 0 
8. 9 “ ‘ Br. an ” 
Let me love thee . Shae wsua-ae’e .. Arditi 3 0 #2. Scena e Duetto, “Se caddi un ee 40 
A Voice from the Ocean oo enpeted 0c ok P, "Knight 8 0 23. Melodia, “Pace. » Pace, mio Dio r. 8 380 
Angel Land... Eee lL 23. Ditto ... 4 . MS. 8 0 
All that’s bright must fade ceases cesses es ey ee ee Mudie 38 0 ors 
Bright be thy dreams . .Ditto 8 0 
Pauline’s SONG s+. ssesseseveseeeeees A L ‘Hatton 3 0 
Pretty Nell ..... E. Fagan 3 0 
Teilig ght .. RRL AAR -- Walter ber 3 : LONDON: 
issing her Hair ap ep eee 8 
What saith the River... -Healin 80 CRAMER & CO. LIMITED, 
ngofflome .... on cneheneeoenree er 2 6 
Hymn of St. Hilda's Nuns....... Se ettiae ..B. Richards 8 0 201, Recent Srreet, W. 
a nar yg cosscceccseces J. A. Macfarren 2 6 
é Broken Ring .... ..-Henry Smart 2 6 A FO 
I long for the Violet tof f Spring . ..A. Reichardt 4 0 RZA mE FS DESTINO. 
~ ve a SS be base oe Perren 3 0 sd 
ng of the Echoes Barnett 3 0 | Quadrilles on Airs from the Opera .... lle 8 0 
Cramer & Co. ‘Limited, ‘201, " Regent-street, Ww. Ditto — “a athlete: 8 0 
oo bn ha 66.08 600808 90.00 epee eenecced Jullien 4 0 
; ‘orza Galop ...... +++.-Jullieon 8 0 
CRAMER & CO,’S __ Cnannn & Co, Limited, ‘201, Regent-street, London, w. 
VOCAL DUETS. A FORZA DEL DESTINO. 
tl By Verp1. 
8. d, 8. d. 
Bephen Glover. ‘‘Soft fell the aoe of the Summer Fantasia on the Motives from the fom. For Piano- 
ight.” Words by J. E. Carpent 3 0 forte.. coccccsccescce mune 5 0 
Bephen Giver “* Beautiful Moonlight. * Words by 4 Two Fantasias on Airs. or Piano ....-. coeeee -ummel 40 
sa 8 0 Duet.. - 5 0 
Macene, “The Fail of the Leaf.” “For Soprano and Rataplan ‘Soldiers’ oy Arranged for Piano. 
Yontralto , gceccee © 2 Harold Thomas 3 0 
Vincent Wallace. ‘Over the’ Silvery Lake.” Barcarole La Vivandiére., Nag Richards 3 6 
for two female voices. Words by J. E. Carpenter .. 3 0 | Favourite Airs, Arranged for Pianoforte, . Calleott. 
Linley. “Daylight still Hagen ” pobre and music y In Three Books .... “ +e--each & O 
George Linley .. 3 0 Ditto “ditto” Duets 6 0 
Cramer & Co. Limited, 201, ‘Regent. ‘street, Ww: Cramer & Co. Limited, 201, Regent-street, London, W. 
" ; A FORZA DEL DESTINO. By Verp1. 
CRAMER & CO.’S Li" atlas nmnbereottas ones 
Ss A re} R E D M U g I Cc Cramer & Co, Limited, 201, Regent-street, W. 
. 
.a|] A .FORZA DEL DESTINO. By Vzrpt. 
Saint Cecilia. Gems of Sacred Melody in a Series of Pianoforte Arrangements, Dauce Music, &c. 
_ books, arranged for the pianoforte by J. G. Call- Cramer & Co. Limited, 201, Regent-street, W. 
No. 1, Containing Selections from Handel, Mendels- A FORZA DEL DESTINO. By V 
ERDI. 
‘ene i — beeen , Wallace, ¥ 4 5 0 L “SwirtLy THroven tus West,” 28, 6d. 7 “Tun 
“Duet 6 0 Hosen’ Fosrep” 3s, adaptations in English 
No. 3, inaningSelaion tom Cherubini, Cho; — 
oust, Rowial, Haydn, Bierce santas = Cuamen & Co, Limited, 201, Regent-street, W. 
lo 
6 0 A FORZA DEL DESTINO. By Verpt. 
No. § Lontaining Selections from ‘Auber, waa L Pianoforte score, 20s. 7 
un Balf Macfarre : 
Richards. e, a ae 5 0 Cramer & Co. Limited, 201, Regent-street, W. 
Yer ars wih Gad. ae sesseee Solo 4 0 G GRETTON’S MEBRY OLD ENGLAND 
Duet 5 0 ® TOCCATA. 3s, 
ahiossrendilinn, ons thoesense’ Caamun & Co, Limited, 201, Regent-stroet, 


WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRAPELATER, Preface by Rev. T. Carter, Ts. ; by post, 


7s. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Reviptare and Antiquity, and the Law of the 


Present English Church, 1s. ; by post, 1s. 1d. 
SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, Is. 1d. 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 


Ww. a Ls D.D., 
pos' 9 
SANCGTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
weet, Ye =. of Tract 90."—British Magazine. 7.; by 
DOs! 
A picks’ T a ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS :” A Choice Volume of 


Sermons, 6s. ; by post, 

ORIGINAL SEQUE NOES, Ra vag and other 
Ecclesiastical Verses, 2s. 6d. ; post, 2s. 9d. 

STABAT MATER SPECIOSA» Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIA 9 to the SICK ROOM. 
Leg rae, 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 
”y post, 1d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28, 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Mediwval, on oe 18 Joys and 
GLORIES of PARADISE, 1s. ‘6a ; 

THE HYMNS of the WASTREN OHUROH. 
2s. 6d ; by post, 2s. 7 

NOTES, CCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by — et as many passages of Holy 
Scripture. 2s, ; 

THE TRAN S'LATTONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLE as 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8” ANTONY 
¢ PADUA, Translated, Verified, and Adapted to Modern 

Use. (A thorough Sermon-Help). 8s.; by ost, 3s, 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. oy © C, Sturm, 
Translated from the German. In Monthly Parts, 9d. ; 

post, 10d. (‘To be wens. in Twelve Nos. ) 

HOUSEHOLD. PRAYEI 8: wi s Preface by the 
Bisbee of Oxford. 1s. ; Lk ae 

SIR HENRY APPLETON: ‘a ‘Talo of the Great 
Rebellion, by the Rev. W. E. Heyga by porn 5a, 6d. 

AN ACCOUNT of ALL SAINTS! HUROH, 

—— Street, Cavendish-square ; with a complete Table 
of Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


Prebendary of St. Paul's, 8s, 6d. ; by 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





ESSY LEA. Opera di Camera, G. A. 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 


8. 4. 
The nag 9 Arranged by Edward F. Rimbault, 56 
ee ry danse ce ates (ee 
“When yo athful joys and hopes ere tea.”’) "%(! 2 8 
“ When you oys an are ae ee ee 
<e l os ee oe ee ee + 26 
“The blush of early morn.” oe e oe ee - 3 6 
“Who? oe oe oe . 26 
«Billy youth, you sadly tease me.” ee oe oe » 8 0 
“You wicked Gipsy girl.” ee ee +» 80 
“ There's a won rous magic potion,” * oe ee ee 
** Money, money!" oe ee ee oe ee » 40 
« The draught of love.” oY) 90 o & 0 
“ The last appeal.” (Jessamine.) oe oo o 2 6 
“ At flist the mountain rill.” Quartet, oe ee . 80 
Cramer anv Co, (Limited), 201, Regent-street, W. 
pee BaD, ye SONG. “abhor in ceil 
JULES BE BEN 
The Complete Operetta, for “for Voleo and Pianoforte, 12s. 
a. 4, 
gs te ws ee oe Sait ‘ 4 
x aiae My bn radar Bg 
; B + o 8. orM.8, 
8. Trio“ News | news!” |, . &GT. 8 0 
4. Song—** Boot saddle ! oe es - .B 8 0 
5. Trio—‘‘ My heart is breaking” .. + & T.andB. 8 0 
6. Duet—* Ah | Captain, 1 can see sal 8.and Bb, 8 0 
7. Chorus—‘ cattle inthe clover” ., so + 40 
8. Song—‘‘ Ah! donottake herfromhim” ., ©. 2 6 
: ee * ae i ae aan. 8 2 
11; Choray—""The Mhetalana™ "Yi 19M” & one ge 
—_—_—_—_— 
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LAMBORN COCK, ADDISON & C0., 


62 & 63, New Bond Street. 


PIANOFORTE MUSIC. 


s. a. 
SLOPER (Lindsay).—“ Ballad Fantasia,” 
introducing favourite Melodies sung by 

Mr. Sims Reeves .....ccccccvescace 4 0 


PINSUTI (Ciro). —“Grand March,” dedicated 
to the Sultan. Solo andDuet....each 4 0 
MASTERS (W. Chalmers).—Fantaisie on 
Bishop's air, ‘‘ Love has eyes ” 


CALLCOTT (W. Hutchins).—Sacred Half- 


hours on Subjects by Gounod. Solo 4 0 
Ditto Me  acceentensan Duet 5 O 
SPARK (William).—* The Seasons.” Four 
MaSurkas 2. cccacccececcaceces each 3 0 
STONE (J. Saville).—Two Fantasias, ‘“ Eng- 
land” and “Caledonia” ........ each 8 0 


ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky.... 3 0 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds .......... 3 0 
INGLEBY (C. M.).—Memories of childhood 3 0 
RUSSELL (Mrs. H.).—Watchful angels.... 3 0 
DAVIS (Miss). 
HEWEE (C. M.). 
DOANE 

shadows darkly gather.......... nan - o 


The fountain 
A voice from heaven .... 8 0 
me when 


(Arnold).—Come_ unto 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 


BRIGHTON. 


—_-— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—_--— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’ s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers’ to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES,. 


7} J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, 80H IARE W., and 

65, JOH N-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. KB & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOPORTES which they have elways on band, 
frum which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatity «f Marertat, Easy Actiox, and Great Durability 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Rrornt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
TAG Wak on os cn ad be bs oc cece ce cecccstsce 
pe 
ED | os cack fn cate ens anrs ctetiscoaree Oe 
In Pear Tren, TO RRSEMBLR Erony.............. 28 
In Rosewoop, with ALBERT FALL..........020008 30 
Ix Burr Watnet, with Apert Fatr............ 34 
Ditto, with Trusses AND Smarrp Exps.......... 88 
In Pottarp Oak, Ditto ....... 42 


In Marie ayp Gotp, Aupert Fatt ayy Trusses... 45 
In Figurep Cepan, with Do. Do.........00see00e 45 


In Otrve Woop, witn Do. D0......ccceceeeeeee 45 
In Satix Woop anp C:' 9, v' int ML 
In ConoMANDEL anv G..i.b, Wit? BE sccccees, & 
In AMBOYNA AND GoLp, witH Do. Do. ......... 52 


{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas, } 


FOR INDIA. Gutnees 
In Sotrpy Manooany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........see008 45 


CRAMER and Co. Lixrtxp have been induced, from the very 
extensive popularity attained by their Prangrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match thd Instruments with suites of furniture, when that is 
desired. Their Ptanetrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
(The largest in Europe.) 





RAMER’S INDIAN PIANOFORTES, of solid 
Mahogany, constructed both in case and mechanism so 
securely as to resist the effects of any warm climate. 


Prices, packed and free on board. 


Cottage Pianofortes, 40, 50, 60, and 70 guineas, 
Semi-Obliques, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas. 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 


RAMER’S INDIAN PIANETTE, with folding 
keyboard, is on and convenient, while the touch an 
tone are highly satisfactory. Many of these instruments have 
been —— to hotels throughout the East; and a consider- 
able number have been fitted up in yachts and passenger ships. 
Price 40 guineas. 


Cramer & Co. Limited, 201, Regent-street, W. 





RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 


RAMER’S OBLIQUES may be Hired at 25s., 
30s. and 35s. per Month. 


t55 ~* NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s, 6d. per Month. 


| per tyt ayo for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL. Prices 
from 18s. to £5 58. per Month. " 


None but the Beet Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 


201, REGENT STREET; 





in x 24 
@chools, in ash, mahogany fy Aeon wala, of Sh guns, 


- —., 
SUNG BY ARTHUR LLOYD WITH IMMENgR 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within ay 
Fastern isle (‘‘and that he's stern I'll show you,” addeth 
the narrator). How this leader of his country’s armigs 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of ong 
kind, he took to rum antics of another kind. How he loved ap 
evphonous maid, of whose name new fun is made. (The Hig. 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors andj 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. ‘The Tycooy. How 
potent love may even bother a potent ’ate. Sagacious determing. 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee. 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srtxnzr. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. Hoy 
the maiden could barely bear the bore. The spinster awardedto 
the spinner. Arrival of a rival. The Tegacnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the p xtern 

the drawbridge is passed—ha ! ha! they’re saved, tii -y’re saved! | 
Agony and despair of the intended bridegroom. liow that de- 
frauded Japanese became a chap uneasy. How he lacked hig 
love, and was thus a Japan lacker. The felldetermination. The 
TRaGcEpy. The Happy — ! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy wee concludes with a 
tableau of Treachery Triumphant and Valedictery Virtue 
Vigorously Vanquished, 


NATIONAL MUSIC. 


OOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Don, T.M. Mupta, J.T. 

Surenneg, and H. E. Dispty. In three volumes, cloth, 21s, or 

the three in one, haif-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 85s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by George FarqvuHar Grama, 
Author of the article ‘‘ Music” in the seventh edition of the 
‘* Encylopedia Britannica.” 

THE SONGS WITROUT THE WORDS. One volume, 74, 
Introduction by Gronce FarquHaR GRAHAME. ' 

THE DANCE MUSIC. One volume, 7s. Being the 
ae oe of a and Strath 80 arran; whee, 

mit of their being played in the regular sequeuces of 
Strathspey, and Reel. ™ 


N OORE’S IRISH MELODIES. — With New 

ee and Accompaniments, and Edited by @. A, 

MACFARREN. In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Songs, 4s. ; or each Sorg separately, 1s. 
Cramer & Co, Limited, 201, Regent street. 








JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


APY ics TO YOUNG PROFESSORS, 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIf. (Spain) and of 1d (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London. 
Published by Cramer & Co. Limited, 201, Regent-street, W.: 
Moorgate street, City ; Brighton and Dublin. 








ANDEGGER’S NEW BONGS: 
SO Err 28, 6d. 
=< feast 2s. 6d. 
di 2s. 6d. 
Se siete buona, come -. 28. 64 
Luna é Bn Qhiviesc.deenee ~. 28. 64 
di (in B flat) .......... 28. 6d 


stella,’ ‘Ie 0 amero,’ and ‘La luna é bella,’ by Alberto 
(Cramer & Co.), may be safely commended to those who 
something — and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. 
Randegger does not come before the public empty- 
neither disrespectfully. He always does his best. and this is 
es very good.” —Atheneum., 


L 





Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength 
——= flavour, a eg + its sales by a2 
‘ompany are now selling Assam, Cachar, 
the reduced duty-—viz.. from 2s. 84. to Bs. 84. per Ib., Syd Chins 


Teas as usual, at 1s. 4d. Ib., and upwards. list post free. 
Watehouses, No. 9, GREAT ST. TELEN’S CHURCHYARD, 
Bishopsgate. a : mn 


2 








Printed by Groxcr Woon, of No, 201, Regent-strest, 
County of Middlesex, at his Printing office Begeat 


London.—Saturday, November 





43, MOORGATE STREET. 
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‘Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d una. 
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